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Cever illustration:
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Henry James, grocer andiprovision dealer, outside his shop at No, 28
Mardol, Shrewsbury c 1638. One of a fine series of shopfronis and °*
tradesmen talen by an unkmown photographer, now in posseassion uf

Shrewsbury & Atcham Mugseums.

North Shropshire was an important area for cheese production, centred
on markets at Whitchurch. Photos such as this are an invaluable source
for the everyday shop stock and provisions of the late Victorian ewxa,

but looking at them under a glass can be a mouth-watering experience.
e - .
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EDITORIAL

Although stiil early days for the new diplows courscs at Leicester,
the general direction of diploma training gives cause foor widespread con-
cern among the t.oad cliarch of secial historians i represcated in the GRSM.
While the difficulties encouritered in practical arrangew:nts- ¢itéd in the
letter concernin; last October's 'A' course should be ovs rcoﬂe by now,
the broader cencern over the neglect of training in the up901allst ‘disci-
plines is still %o be enswered.

The wide rarze of subjects encompassed by the study of a region's
heritage are only rarely touched hy first degree courses. The History
Option in the current graduate certificate at Leicester s almost entirely
museological, ccocerned with the history of musenms and sheir role in the
community. There is now no oppnrtunity within *he timetable at Lelcester
to make use of “te Depi. of English Local Fistory, wherc Heskinsy Eden and
Everett amongst others have inspired our generatlion of l:cal historidns
and the first fi7teén years of Museum Studies students a' Upper New Walk.

How then are newly-qualified leicester graduates to ossess the priori-
ties for researc:- and collection for example in their fi-st post as the
only social hist.rian “n a small county museum service c¢.: one-man-~band
district councii miseum? Where in theilr Jormal professional training
will they have z-quire? the means to deal with recording a building
threatened with demelition, an ageing crafteman nand his vorkshop, a metal’
detector's "tresrures'; with picture research for a new oxhibition, dis-
play meth-ds on a budget of £50 or £5,000, or a Ffamiliav_ty with local
history documen’: and other sources? Thewe are all an sveryday feature
of the job yet i nd sc:.at menvion in the Learning Goals ¢f the Dept. of-
Mugeum Studies.

The balance ietween "some understanding of tze instiution's basic
purpose, and itu role in the community which it =srves .. " (Raymond
Singleton, ‘Bulle'in, Avril 1931) and the mrans > underti-le a programme
of research and collec.ion within a region. seems to havo tipped almost
exclusively in 4" ¢ direction of museoclogy. The specia’ st disciplines
are not the "vital elerents within the curriculu- of cw ~torial training"
(Singleton ibid) which they ought to be. The o'd diple-a courses, in-
consistent as thy were, did look at working museums thxough the eyes of
those actlvely concerned with regional studies, Now s dents-must rely
on visiting lect.Ters to Leicester, our own occarional GiSM iicetings,
the AMSSEE coursss ‘and above all the interest, time and initiative of
diploma tufors. Is this rot a hit-or-miss way %o equip us to rescue
and research thi couniry's past regional patterns?

Sam. Mallins, June 198,




LETTERS TO THE EI.ITCR et

"The fresh and acerbie tone of the GRSM news 2%ter in to be welcomed,
but I wonder if “he account of what is happening at Styal (GRSM No. 8
P 17} isn't slan*ed ? I hope members will come back to sce what progress
the"Museum preject is maklng but meanwhile, for e bene it of those who
missed the visit, I hope the following observatbi.ds will add to their
perspective. (btyal it will be recalled. is orz of th:: country's best-
preserved factor colories and the Quarry 3ank M°11 is a‘ming to illumi-+
nate the early deys of the cotton 1ndustry and tr2 facto.y system).

It is nongensc to say that there 1s a lack oi accumu’ated background
of local 1nformaulon,' the Mill posécsses 1 volw-inous a~chive,” certain-
ly one of the most complete cotton 1ndustry recods. I3 is the founda~
tion for the project's publications and ‘muderous display.s. It is well: ™
researched and ihich used by both the huseum stafi” and consultant 7
historian, as well as the géneral public. This is backsd up by a con~
tinuving local history programme. So it is misch_evous 0 your revicwer
to assert that the project will not be able to i terpret the hlstorlcal
signlflcance of the s1te due to lack of in: ormat on and esearch.

Your reviewe: also suggests that Styal ‘oxhib ts the “railtics Of'
what he calls th: 'independant (sic) situasion'. This - mplles putting
commercial preoccupations (visitor numbers. tear om, gif: shop) before
curatorial and research functions. T agree tha we wou'd like to be
able to employ more curatorial staff, but ié are glad to be in charge of
our own financial circumstances and have no doub’ that w> shall goon be
abls to affora a‘ditional staff in this ar~a. ;

The ability .o generate funds or sponsorship for cap.tal expenditure
from the private sector is not frailty. [t ena les us, for example, %o
open a study roci, class room, and lecture rnom . ater th's year. Nor
are we ashamed oi attracting good and incroasing aumbers of visitors,
who help to pay ‘he rumning costs of the project I wo1ld mainuain
that the indsﬁenlendq nf Styal is in thé long tem a souce of strength.

There arc maﬁy difficulties ahead of us in p esenting the human -
consequences of The Industrial Revolution; and emands >f balance,

scholarship, perﬂpectlve and integrity. I sinc rely heoe we can achieve”
higher standards when we extend and improve cur ntroduc:ory dlsplays and
guided tours. Therc are numerous aspects for u. to improve on, but we

are determined ro>t to sacrifice the assets of St:al witl the sort of 111~
informed bias exiibited by your reviewer"

David Sckers, Director, Quarry Bank Mill Develogp ent Tfust,
2%rd February 1931L.
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Editer : - : -

I canmot let this robust attack on the integrity of contributors to
this publication go unanawered. Many.of those who visited Styal wereo
disappointed, perhaps because your publicity promised more than you had
achieved at that time tut also in .the embarrassingly thin guided tour
we were given, by a 'local expert', of 'onc of the best preserved factory
colonies' and by your own rather diffident aocount of the methods and -
aims of the Styal project. The size of the task facing you was- appreci-.
ated by all .on the GRSHM visit,. “but’ how were we to know of your -achieve-
ments in. restoratlon, recordlng and,retrleval ? Thus our reviewer
merely reflected the attitude of the group and the sketchy outline we
were glven of your WOfﬂ. . We look forward to seeing the results of
research into the sifc and to visiting Styal in a move finished,state
anc. at greater leisure than last year.

As editor it is wy 1ntent10n to initiate a constructive and critical
attitude in reviewing exhibitions and other mseum projects. The often
bland aocounts of exhibitions in the Muscums Journal, with museums staff
patting each other on the back, are the only alternative.

[




MUSEUMS ASSOCIATION COURSE 'A' - IEICESTER
OCTOBER 13-31 1980

We were told that Monday October 13 1980 was a historic day because
it marked day one of the.first Museums Asscciation Diploma course 4, to
be held in the Departwent of Myseum Studies at the University of Lelcester
Dlploma training now takes the form of 2.courses, cach lastlng 3 weeks.
Course A covers the museum context and colledtion managemeht, . while
course B deals with museun management ‘and museum studies. The depart—
mental staff consisgts of 6 lecturers, a technician and 2 secretaries..
Accommodatlon wag provided in 2 large houses’ adjacent to .the department
Each of these had a small kitchen in which. we could prepare food. Most
of the teaching took the .form of lectures. . There were 4 outside
speakers, Raymond Singleton, Paddy Boylan, Stephen Locke and Jennifor
Stewart from the MDA. We had practical sessions on climatology,. photo-
graphy and collection handling; conducted a clientele survey in
Leicester and went on a day visit to Oxford, The evenings, weekends
and Wednesday afternoons were froe and 1ntended for private study.

' 0 the historic day nohe of the students knew quite what to expect, .
nor did some of the lecturcrs it seemed, for three of them were in the
unenviable position of having arrived only a short time before ourselves.
Due to unfortunate circumstances, the department had been unable to send
the syllabus, bibliography and beoklet of learning goals to us in advance,
Due to even more wnfortunate circumstances. certain facilities were
altogether missing: in some ro~ms in the houses - curtains and heating,
in the self-catering kitchen - cups and plates and in the departmental
library - tables, chairs and books. Many of these items were provided
during the course and I understand from students who have recently
attended the 2nd A Course, that informaticn reached them the day before
they left for Leicester, (better late than never) and that there are now
teapets in the kitchens!  another immediace problem was that 3 students
expecting to sit the exams in January, discovered that they had been sent
on the wrrng course! (Rumour also had it that several students on the
first B course should have been en our course). The department did
compensate by giving the discontented 3 extra tutorials in museum
management;, Our feelings of dissatisfaction with the lack of organiza-
tion and facilities simmered for a week, but were finally sparked off by
the clientele survey.

In the morning we had been given one copy of last year's questionnaire
from which we were expected to interview 20 people; told the wrong answer
to the question "who is the fat wan of Leicester ?" and sent off in the
rain to waylay unsuspecting members of the public, The result was a
morning of great cmbarrassment due to the amateur nature of the exercise.
By lunchtime, thc smell of mutiny was in the air and after B hours of
discussion we drew up a list of grievances which werce presented to the
staff. The organization and facilities (or lack of them) were only a
small part of this. Of greater concern was the course content and
teaching; students on the 2nd A course and on the lst B course have
expressed similar complaints.




One of the idain bones of contention was that, w1th qourses of this.
nature; there should Be- an epportunity for people from 8 yariety of -
different backgrounds to share information and view peints.  However,
a9 the main teaching was by foérmal lecture, there wag little opportunity..
for real discussion, This occurred informally over coffee .or the r
1nev1table pint. Small group discussion or semlnar would be a far
better way to deal with subjects such as the. nature of collections,
methods of ‘acquisition, research, storage and publlcatlons. In this.
way, instead of the distillation of the llterature, the experiences of
the students and the situation of the%; museun could be drawn on.

Geoffrey Lewis (March Bulletin) says the aim ef the lecture is to
bring dispersed materihl together. I would agree that this is of _
value for subjects such as the organization of museums and museums and |
the law.  However, lectures could be improved if surplemented with
photocopies of the basic p01nts, that have been dlstrlbuted in advance, .
along with srall bibliographies. This would aveid the situation of
scribbling statistics and diagrams from the overhead projector and at
the same time attempting to listen to the lecture. With the diversity
of knowledge and experience of students attending the course, subjects
such as photography and conservation would be far better dealt with in
amall groups, where their degree of previocus kmowledge and experience
is taken into account,

Most of the students hoped for more opportunities to visit museums
in that part of the country and for formal contacts with Leicestershire
County Musédum Service. When we discussed these points with Gewffrey
lewis, he said that this would occcur on the B course, but from what I
have heard it did not appear to have happened. The contact with a
specific service seemed to be one of the good points of the old style
vourses where problems were studied with reference to a particular
museum, rather than in a vacuum.

Another criticism of the course was that more time was not available
for private study to make good use of the libraries in the university
and in the department. A more flesxible system of teaching could be one
which would enable students to choose the sessions they felt they needed
to attend, and to miss those where they felt that they had knowledge and
experience. - Their time could therefore be spent more profitably. The
specialist discipline teaching was confined to one hour, to discuss an
exan question from the Human history section on paper G. Cnly a third
of this time was actually spent discussing the Folk Life studies
guestion!  Apparently a little more time is now being allocated to
specialist subjects, but it is still a matter of great concern as no
other formal training exists. leicester should be the correct place
for this, rather than putting extra burden on the tutors. It is still
not clear whether course assessment and the between course project
(pollte tltle') will count towards the final exams. This has caused a
problem as students on the first A course were told that they would not
be assessed, while those on the 2nd A course were told that they would te
assessed and they understandably thought this to be most unfair, T am
not sure who it is most unfair to, as I think that any system of marking
which places less emphasis on exam performance is a good thing.
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Despite these comments I did actually enjoy the course and at times
found it very infermative and stimulating. The boeklet setting out the
learning goals centains clearly defined objectives and has, along with
the bibliography been useful for private study. The lectures given by
visiting speakers were informative and did generate some useful discuss-
ion. I particularly valued the opprrtunity to meet colleagues with -
whom to exchange ideas over a periad of time. It was worthwhile, not
least for the social life, pubs and curries. What visit to Leicester
is complete without a vindaloo? :

The course can however be impreved. It has remarkable potential,
and I can't see that thg implementaticn of some of the suggestions made
by the students should be such an insurmountable prsblem. Geoffrey
Lewis talks of an evolving situation when it comes to the teaching of
museun studies, but let's all hope that natural selection will leave
some of the first generatien of students to witness the development of
the technique, content and subject to which he refers.




QUESTIONNAIRE

I have received some 30 completed questiommaires from the member-
ship of just over 150 which I imagine is about par for the course. They
have been fed into Shropshire County Council's bio-cumputer, the midden
at Acton Scott, and the results zre now filtering through inseribed in a
binary system on last year's mangol crop.,

There were almost as many suggestions for meetings and biblio-
graphies as there were replies but some consensus is discernible,
Meetings are already in the pipeline on small museums and prebate
inventories and the large vote in favour of practical meetings will find
details of a day:hand-harvesting at Actén Sbott in this issue. Another
popular topic was vernacular architecture and the tools of the building
trades, while pleture research and the collection and care’ of photographs
received several votes.

Interior decoration, especially in working class housing, was a
popular request for a bibliography and I hope to include at least a
draft in the next newsletter, although this is 'a very broad subject.
There were individual requests for fishing, iron-making, tanning and the
leather trades, quarrying, urban functions such as weights and measures,
law and order and marketing, quarrying, tobacco and lighting. If any-
one is working in these fields and has at least a basic listing that’
could be 01rcu1ated we would be pleased to put it into the next news-
letter,

Another need which your replies indicated was for a guide to the
principal collections held by individuel museums. It might be tackled
county by county or by region, (much as the series in the Local
Historian), but requires much collation.  Should the Museums Yearbook
be extended to include a brief summary of each museum's collections?

We can meke a start by including details of significant collections
with each bibliography and if your museum has a collection relevant to
any of these blbllographles 80 far published please send me details.




WILLOW WEBKEND - LINCOLN 24 - 26 OCTOSER 1980 3

Contrary to the title, the weekend had nothing to do with pattemns
on Chinese pdrcelain or the works of Kenneth Grahanm. No, not even Nankee
Poo was there! In fact, it turned out to be nothing more than a- ploy by
the Museum of Lincolnshire lLife to get their.osiers cut for nothing: No,
not quite for nothing, for they offered in return great hospitality and
entertainment, - o : TR

In 1979'$pg Museun fook on the lease of the last surviving.willow—: -
holt in Lincolnshire at Saxilby, 5 miles west of Lincoln. - The aim was to
preserve the techniques of. willew cutting and processing in the county: and
to supply. local basket makers with home-grown material. It.belonged to a-
baskét maker who, as a result of arthritis had stopped making baskets and
let thé willow grow uncut for 5 - 6 years. In spring 1980 the- one-acre.. - -
holt was cleared with a power saw and the first crop was ready to be
harveated last October, .

On Friday evening six enthusiastic GRSM members turned up dripping
at the Museum, Catherine Wilson and Rodney Cousins introduced-us to the
basket making tools; showed us examples of different products made from
buff, white and browm willow and then confused us with the designs of
upsett, fitch slew and rand, It was still raining when we tropped off to
the pub. Did they really expect us to cut half the holt of very wet
willow?  The contingency plans sounded much more attractive!

However, we arrived at Saxilby the next morning to find the osier
beds bathed in bright sunshine, We had a quick demonstration of the: :
right way to use and sharpen a bill-hook and set to.work amongst the, by
now, steaming whissenders (the name for this type of willow). Layers of
waterproofs and sweaters were soon shed with the effort. It was actually
quite pleasant at one point, hacking away in time to the local church
bells although I was quickly brought down to earth with a reprimand . that
I was not cutting my rods at the correct angle. They should have put a
protractor on the equipment list!  The bill hook should cut the rod, as
near to the stump as possible, by a sharp upward movement so that the cut
ends are left nearly vertical to prevent the penetration of rain, A good
crop for the next year relies sn good harvesting.

While some of us cut, others removed the branching growths to leave
a good straight rod. The skin was left intact for use as brown willow,
to supply a blind basket maker at Boston who specialises in potato baskets.
The rods were next sorted into different lengths, which took a surprisingly
long time, A1l the rods were put in a dustbin and the largest picked out
until only the shortest were left. These were stacked into bundles and
bound with a willew (what else?) band in an ingenious knot to hold it fast.
Although they drove us hard we only managed to harvest a third of the acre,
still, it was a very enjoyable day.

After a quick change and clean up, we crowded into various cars to
visit John Olco, the only surviving basket maker in Sulton-on-Trent.
You're right if you don't think that Olco is a local Nottinghamshire name.
He comes from Poland, where he learnt the craft of basket making. He
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specialises in shopping baskets, angling baskets and carries out repairs
tO'Baskets_and chairs, He gave us a demrnstration of his work using
buff willow. This had been boiled so that the tannin in the bark
stained the rods to a rich golden dbrown colour. The rods had then been
stripped and soaked to make them more pliable. For much of his work he
uses the rod split in half, but for fine mwaterial the rod is split- into
3 or even 4 pieces, this is done with a small tool called a c¢leaver.

He demonstrated this, and also the shave which takes off the inner pith
and the uprlght which reduces the skein to the seme .width. He ‘*then
started to make a waste paper basket, to demonstrate the slath, or round
base, Even though the willow has been svaked and is pliable, it is
difficult to weave and requires great strength in the fingers. John ig
only able to make baskets part-time as the demand is not enough for him
to make his living. He uses cane as well as willow and makes many non-
traditional items to cater for some current tastes., He taught basket
making at the local technical college, but had to stop as there was
little demand to learn the craft, now he sometimes teaches W,I. groups.
He is quite depressed about this, for, being the last basket maker in
the area, he feels he has no-one to whom he can pass on his skills.

Jehn and his wife Jjoined us for an excellent meal at the local pub.
Somehow we ended up with an extra meal which was polished off in no time
by the hungry worlkers. After the meal the home darts players were not
allowed their dubious request to play Lincolnshire darts, and after a
disastrous start for the visiting players the game was pretty well
matched.

It was raining on Sunday morning, but no preblem, we thought, as we
were not intending to cut more willow. Little did we know what they
had in store for us. At the Museum Rodney gave an illustrated talk on
willow growing and basket making in the Trent wvalley. The industry
reached its height before World War I and started to decline after 1918,
Many of the holts had grown over during the war, there was a shortage of
labour and eventually the demand for baskets fell. A recent knock to
the industry has been the bamning of willow waste paper baskets as a
potential fire hazard.  After the depressing stories of declining
traditional industries, Rodney opened a bsttle of wine to revive our
spirits. Yes, it was willow wine! We were warned that it was not quite
ready for drinking! I don't think that I was quite ready for the
assault on my nostrils which came next. Ve were to make wattle hurdles,
but as it was raining, this had to be done inaside. This itself was no
problem, but it was the offensive smell of the daub, composed of
olfactory manure, mud, straw and a ducks egg, that was to coat the
hurdles once we had made them. To make a hurdle, brown willow rods
were placed in the heoles in a mould, with larger ones at the outside
edge which form the sails. Small willow twigs were then woven between
the uprights and beaten down. By the time we had built up a reasonable
amount, the smell was so bad that no-one felt like chucking daub at the
hurdles. We tried our hands at using the tools instead, It is
surprisingly difficult to cleave a willow rod into 3 pieces and to keep
each piece intact.

We managed again to get an extra lunch in the pub, I don't know
what it was about our group that kept prompting this generosity. No-one
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seemed anxious to leave after lunch so we enjcyed a tour of the Museum
and also of a fine example ulﬂCOlD“hlfe sover windmill acqulred by
Lincoln Civiec Trust, -

30, cricket bats and country dancing aside, it certainly was a
willow weekend. We had cut, sorted, bradled, cleaved ana'spllt it,
knotted it, woven it and even drunk it. The only thirg we didn't do’
was strip it! I wonder if they'li want us back in the spr1ng9 'Many
thanks to those at Lincolun for a very enjcyable and informatiwre weekend.
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- G.R.S3.M, SEMINAR ON AGRICULTURAL .MACHINERY, FEB, 27TH-1981 AT THE -~
: MUSEUM OF ENGLISH RUBAL LIFE, READING S -

A few reflections on what I hope was an enjayable seminar at MERL,
I said in my introduction at the begimning that I thought the G.R.S.I.
was the natural and probably the .only professional grouping that could
bring rural and agricultural museums together. And this was borne out
on the day by the presence of representatives from many of thetmajor
museuds operating in the rural sector in this country. The capaéity of
the G.R.5.M. to act as a point of contact is most important and it is
abgolutely essertial that this should be encouraged and develnped.

. Without these lines of communicatirn, we are no more than 'a random
s¢attering of rural museums around the country with no cohesisn or sense
of joint purpose.. By working together, we can foster the continued:-
growth of the regional framework that has been evolvihg over the last-
decade and we can stimulate the effectiveness of a rural museum lobby. .
We have no national museum of agriculture in England- and over twenty
years of talking about it has not produced one, In my view there are
two options rpen to us. We can carry on talking about a national museum
or we can get on with the job in hand.. I am for the latter course feor,
by strengthening what we have at present, we will be in a better position
to really know what we want in the future. e

An nbvious characteristic of the rural museum sector in this country,
and one that makes contact all the more essential, is-its diverse nature.
It was with the object of drawing out some of the many facets of this
diversity that agricultural machinery was taken as the theme:of the'-
seminar.  Accordingly, the five contributors represented five different
museum organisations and five different approaches to the same basic

problems. ;

The Science Museum and MERL illustrated the more purely technological
outlook that is possible with the multi-regi~nal museum. Their primary
conicern is with the material itself rather than with using it as a
vehicle to.portray a way of life in any one part »f the country. Their
distinctiveness was-also revealed. -The Science Museum has the advantages
of prestige and financial resources that accrue tc a national museum and,
at Wroughton, it has the great benefit of space. It thersfore has the
capacity to collect and deal competently with material that is at present
beyond the -reach of many other museums, This must surely be a develop-
ment of the greatest significance for the rural mseum sector in the
1980s. The factor that sets the Museum of Bnglish Rural Life apart is
the vast resource of two-dimensional material available to it which
cannot be matched anywhere else in the country. t 1s reflected in the
current exhibition programme where the development of agrieultural
technology is portrayed using objects to spark off in each case a story
that is also told in two~dimensional form. :

Chris Page and Gavin Bowie both demonstrated the strengths of

county museum organisations operating rural museums. Local resources
can be mobilised to advantage to provide volunteers for the manning of
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a working demonstratinn ‘or to raise wenéy for the purchase of a desirable
addition to the collections. These réderves of goodwill pay off alsé in
supplying contacts within the farming community upon which the accumula-

tion of local knowledge, so important to these museums, relies.

In another vein, these two contributions, tigether with Andrew
Patterson's from the Science Miseum, revealed the depth of the debate
that is still going on arvound the country over the treatment of agricul-
tural machinery: to paint or not to paint; to restore or to conserve:
to replace or. to repair. And quite obviously differences of oplnlon, or
differing shades of opinion, exist even for different. objects in the same
collection. This was takeh a stage further when, through Lisette Davies!'
talk on Acton Scott, we locked at a museum where parts of the collections
are regularly used in the day-té day business of a small Wworking farm.
Here the:interpretative behefits of using horse drawn cultivating and
harvesting equipment have to be weighed carefully against the detrimental
effects on the objects themsélves, When the further consideration of
safety requiremenis is added, wé have a nest of problems for which there
is no simple or stralghtferward ANSWED . ) _ |

: These wzre certainly the points that were takeén up most strongly
durlng the discussion pericd, a repori of which has been prov1ded by
Stuart Davies. But at the end I found myself with my orlglnal opinions
still holding. I don't think there is any standard formula of correct
and incorrect practice in this area of museum activity. It is beneficial
that we have side by side in thisg country workirg farm MUSeums, U Seuns
that offer a prcgramge of summer demonstrations and museums that see their

snle aim as the preservation intact of their colledflons The inherent
diversity is perhaps our greatest strength. There are many approaches
to the interpretation and preservation of fari machinery. We may not be

doing everything right all of the time but I *hink the important p01nt
that came across was that we are all very much aware of the problems
_1nvolved

-

As a final reflection, I think there is enormous heart in the rural
museum sector, . Many of the museums are still very young and nobody _
would deny that: there fe'still a long way to go. But there is . a great’
. deal of work going on up and down the country often in very dlfflcult
circumstances. We need to stick together, continue to develop together
and above all else have eonfrdenue in ocurselves.

~ T am very grateful to Andrew Patterson, Gavin Boﬁie,'Chris Page
and Lisette Davies for their contributions to this seminer.

- 12~




AGRICULTURAL MACHINERY NOW AND IN THE FUTURHE

-Agricultural machinery was chosen as the thread running through
this seminar because it is the bedrock of the speécialist agricultural
miseum and to a large extent of the more zeneral rural life museunms as
well, What you do with your machinery dictates the character of "youxr
mseun.  And T think that in the foreseeable future the prodlems of
collecting, housing and interpreting agricultural machizery are going
to provide us with our greatest challenges.

[ ]

That we are now in an age of heavily mechanised farming goes without
saying. Many of the agricultural museums in this country were founded
with the purpose of interpreting the agriculture and way of life that
existed prirr to the last war. And this objective was reasonsbly
attainable. The transition from horse and steam to internal combustion
engine power, for example, is easily grasped Ly even an urban audience.
With the additional element of nestalgia, success was assured.

But -~ and this.is the problem that is begiming to hit us now and
will do so mere and-more in the future - what do we do'about the agri~
culture of the 19508, -60s and 70s? It is essentially .the story of
increasing technological sophistication where the pace’ of change can be
very rapid. although superficially, to the inexpert eye, falrly minor in
detail. - And.as we move into this age of computerised milking parlours
and axial flow combine harvesters, we are concerned with an agricultural
industry whose characteristics are governed as much, 1f not more, by the
BEC farm policy-as by its regional traditions. We are concerned with
an agricultural industry that is becoming progressively incomprenensible
to the layman and preogressively remote from the common inpression of
what life in the countryside is all about.

Because time doesn't stand still, because we are working in a con-
tinuum this is the major problem that agricultural misewrs will have to
coufront ever the next twenty.years. Even now, machinery from the
1960s is becoming collectable in museum terms. S0 what are we going to
do about this post-war and relatively recent machinery? Surely it is
important that we do not turn our backs on the problem and put it off
until the future. - It would be abuolute madi.ess for museums to lose out
again just as they 'did.in the 1950s and 1960s, with the steanm engines,
tractors and stationary oil engines, when much of the best material was
snapped up by the private collector market.

If you take our position here, for example, our latest mechanical
exhibit is a Ferguson tractor dating from 1946. And in dur new perma-
nent exhibition, now nearly half-finished, we set out to.say something
about the develepment of agricultural technology from about 1800 through
to the end of the Second World War. But I would hate it to have to and
there. - I would like, in time, for it to continue and take the story -
through the second half of the twentieth century as well, In order to
do that, however, we have to think in terms of increasing our exhibition
space by at least 100 per cent, of providing all the additional storage
and back-up facilities and demanding of our technical staff engineering
skills that were not required of them in the past. In effect, we have
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to think in ferms of grafting a completely new museum on tn _.the one that
already exists.

Now nbviously I am a realist, money is in short supply and these can
only be .dreams for. the prebent But snmewhere along the line these dreams
have to be taken seriously. Because what is the: alternat1ve9 - Some might
prefer to enncentrate ~n the two-dimensional materlal - the manufacturer's
records, catalogues, technical literature etc. Well, we have done that as
well but there is no substitute for the real thing and id any case two-
dimensional material can, as we have found, ultimately create éxactly the
same kind of space and accommodation prablems. The mnly alternative to
the develepments I have nutlined is that we shut the doors at 1946 and we
become, with the passage of time, an archaerlogical museum dealing solely
with the distent past » That is no real alternative at all

So.we have te be thinking ahead;-planning and working out out apprrach
to these problems. - How are we going to house this more recent machinery
which grows bigger in size year by year? A number of agricultural museums
that were established in the 1970s were based in attractive, traditional
farm or rural buildings. But if a traditionel type nf barn, for example,
is being utilised for storage and exhibition space, that can be a very
expensive building to restore and maintain in prmpartion to the volume of
material i%. holds.  Such buildings will not take many 4-wheel drive
tractors or cnmbine harvesters. 8n perhaps nur whole attitude to housing
agricultural machinery-is going to change. Perhaps the facilitiés that
the Science Museum now has available at Wroughton are the forerunners of
a trend in the future.

Here we are based in modern, unit-constractien buildings, not the
most romantic or attractive of architectural features, and in the past I
think considered as something of a handicap. But in the course of our
re-developuent work here over the last couple af years these buildings,
curiously, have emerged as one of our greatest assets, The " big-exhibi-
tinn hall, for example, has a solid flonr, meximum ceiling height of 16
feet, and big double donrs on either side so that we can driwe thirgs in
and out at will. It has track lighting, it is heated and -has an accept-
able natural relative humidity range throughout the year. 80 we have a
large -enclosed volume of space inside of which we can do whatever we like.
Nobody is going to come along and say, 'You can't dn that, yru are des-
troying or obscuring the architectural features of the building'. And
in today's terms these buildings are very cheap. The museun complex
can grow and adapt itself very easily to the needs current at any one time.

In contrast, we have on the nther side of the university a large barn,
once part of a farm, that is now used for museum storage purposes. ~ That
building is in need of renovation and the university have agresd to carry
out the work. But it also happens to be a listed building and, as a
result of listed building consent etc., whst began as a fairly routine
roof patching job has escalated into a total re-roofing jnb. It has
developed into, a whole architectural conservation exercise whichk is going
to cost the university more than a small fortune. ind if we had complete
discretion on-how this sort of money was spent, we could do much better by
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putting it tovards a new purprse-built storage sr even display building
tbat comes much cluser to meeling our present requirements,

To continve these thrughta ~f the fature, the working farm museum
movement is very bu-yant at present and I think will remain so.  But how
will this mvement aevelrp in the future? Just as we now have working
farm and demonmstiation mizeums centering around the First World War period,
are we ultimately going %~ see others being established to practise
publicly the agriculture of the 193%0s, of the 1950s and 1970s? Quite
apart from the financial consideratirns, I imagine much will depend upon
whether we cime to identify amongst these decades a watershed peried

comparable in magri’ude G0 that ncw vepresented by the First World War.
Perhaps we won't., Perhaps a new phase of working farm museum will only
begin when the tractsr, for example is nn l-nger part of current agri-
cultural pravtize o2d hes boen superseded by an entirely new technologi-
cal revoiution. To~ hyprthetical? Possidbly. But if we have consi-
derations of %his sort in our minds fr-m an early stage we can plan ahead
and, whe kecws, we msy even thereby achieve snme contral éver our own
destiny. '

Three of the principal machinery problems that will face us and
already are fecing us irvolve Tirstly the collecting policy, secondly
conservation and restoration, and thirdly interpretatirn. Let me make
cne <r twe general prints ahout these. Over deciding what we'should be
collecting, T “hink we nhave %n keep well in touch with new farming
develcpmenis cnd farmiag as it is practised trday both thrcugh the local
farming cvmzuiiby and threngh the pages of Farmers Weekly and the ‘rest
of the agriculiural priozs. - 3y srpreciating the present we can come to
an understanding ¢l vaz recent pzst and develop a legitimaté historical
perspective while tha materizl is s+ill available frr us it cnllect.

As the machine:y is nrw bseroing s+ big, I think we are going ta
have fo pet our Leads 4 geths: when we decide what we want 1o collect.
We have moved beyond the period when a muzsum could ecrcentrate largely
on material that was ranvfactured within ts area or regisn. The last
thirty years have Basn d-minated Ly the pulti-na‘icnal crumpanies and in
museun terms this :eais *hat the location =f mamufaciure is now of less
importance. A1) of us ave, or will be, e>llecting standard, mass—
produced rachirery ard I think i% would Le wrthwhile us attempting to
collect as a gr-un. '

Hone of us will be able to ei)lect right acsoss the complete range
of machinery Tecauszé w2 simply will n+t have the space, 'SQ in a few
years time it woull be a pity if we were all collecting rctary balers
when nobcdy had a pea harvester, 33, in the present context, many of
us are n'w colleci’ng conbine harvesters. It would %e unfortunate if,
by chance, we all wen’ for the sams manufacinrer, or evea the same
wodel, withrut {rying to manipulate +hings so that collectively, around
the museums of the ouniry, tlere vas a birad spread of types and models.
The only wey we can achieve this is by keeping in clese contact with each
ather and kn~wing what each cther is doing, -’

Conservation and restrration are eniire subjects in themselves and I
cannct say very much aktout ther herves. Bat again there are problems for
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the future. The sophistication of machinery, when we uwove into the
post-war period, is out-pacing the capacity or expertise of the eonserva-
tion and restoration facilities at many museums. We can fill the gap to
gome extent with the technical skills that volunteer labour can provide.

-1 am sure that we have all made use of that. But even so, I think it is

@ very rare and special kind of volunteer that can handle competently the
‘kind of machinery produced over the last twenty years when it is not Jjust
a wire brush job. We have been developing a very rewarding relationship
with-a local college of agricultural engineering where staff and students
have been putting some of our ecquipment into working condition. This
‘must be a sign for the future. But it could not be the full story. To
be credible in the years to come, our museums are going to have to extend
their workshop facilities to a significant degree and think in terms of
the reésident employed agricultural engineer. In some cases this is
already happening and will surely continue.

Finally, we come to interpretation and here there is enormous scope
for development. ' While I think in this country we do a good job in
presenting agricultural machinery through the working demonstration, I
don't think we have ever really explored the possibilities of interpreting
machinery through the museum exhibition, Too often we simply park it in
an exhibition area, perhaps following the sequence of the farming-year,
and give it a small label to say what it is. . We have tried to make the
machine do all the talking for itself. We have not put over our ideas
about why a machine worked the way it did; why we think it is significant
and what ‘part it played in the development of agricultural practice; or
even what kind of social changes were sparked off by new applications of
machinery. We have rarely tried thH impose a coherent theme upon a
machinery exhibition so that each machine has a precise place in the con-
text and relates to all the others on view.

When we came to work on a new permanent exhibition in our extension
area we began by consciously deciding that through that exhibition we
would make a statement; we would present an idea at the outset and we
would follow and develop that idea throughout; and we would select
objects for display according to their relevance to that idea. Cur main
aim was to say something about the development of agricultural technology
in the peried. 1800 té6 1950 and within that central theme there would be
a sub-theme, agricultural power; horse power, steam power and internal
combustion engine power. Our objective was to demonstrate the gradual
shift awaey from a craft technology based on local village workshops to
the technology of mass productisn based on the assembly lines of the multi-
-national companies. S0, in effect, the exhibition beoomes the story of
the growth of the agricultural engineering industry. '

Two factors operate in our favour with an exhibition of this kind.
Firstly, because we are a milti-regional museum we are in a position to
-isvlate a general theme and let it take us where it wishes without having
to limit ourselves to one small geographical arca of the country., Secondly,
the objects themselves can only indirectly convey the ideas underlying the
exhibition., We are using photographs and text as the intermediaries in
each case in order to highlight the elements that are of most importance to
the overall theme, And here we are fortunate in possessing such rich
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callections of two-dimensional material which we can draw upon to make
-~ the objects say what we want them to say .

Very little of the exhibition text is written by us. It nearly all

-comes in the form of centemporary quotes from a variety of sources. In
this way we have three lines of communication - objects, illustrations
and text - that are all more or less contemporary with each other. The

three media are, therefore, in tune and together can evoke an impression
of the feel of the period. By using good quotes selectively, we can
also.adhere very much more strictly to our themes. We don't have to
attempt the impossible of condensing the history of plough development or
steam cultivation, for example, into 200 words of text which ricbody would
ever read. Instead, we can use the 200 words in the form of a guote to
say something specific about ploughs or steam cultivation that is relevant
te our theme. So we build up the picture by means of selective vignettes
rather than through a boring straightforward chronological sequence.

Cur means of dealing with agriculifural technology and the agricultural
-engineering industry is to focus upon the manufacturing firms. A horse
gear built by Reuben Hunt of Barls Colne gives us an opportunity to put
the spotlight on Hunts in our two-dimensional material and say something
about the growth of the firm and the range of its products. = From there

© we can move on to other Tirms that made horse gears and to the various
agricultural uses that were found for them, In-this respect, the great
fund of material, both for text and illustrations, is the Implement and
Machinery Review, the trade journal of the industry, which first appeared
in 1875 and carried on through to the late 1960s.  Through the IMR we
can Yring alive Reuben Hunt, one of the transitional figures in the
industry. The firm began as a small country millwrighting business and

" grew very rapidly in the second half of the last century. A considerable
proportion of the output was by then being exported and Reuben Hunt him-
self went on long business trips around the world to open up new markets.
So through this one man's 11fe we can encapsulate the message of the
exhlbltlon.

Similarly, we shall be using our portable stesm engine as a starting
point to paint a picture of Clayton & Shuttleworth, one of the biggest
names in agricultural engineering, who were employing 1,800 men by the
end of the century. VWhen we come to harvesting machinery, we can talk
about Adam Carlisle Bamlett, a natural mechanical genius who, by the age

Tof ‘32, had ‘taken -the highest prize for English mowing machines at the
1878 Papis exlilbition. It is very much a technological story that we
are telling but one that we are trying very hard to tell in human terns,
because then it has colour and depth and, I think, interest for a’wide
audience,

- 17 -




”

The increased involvement of the Science Museum in the field of
Agriculture, has T know, been viewed in the rural and local authority
- museum world with sume interesi., Before exploring our present attitudes
and . thoughts in relation to the cubjects that Roy has suggested for dis-
cussion today it may be useful to relate a 11tt1e of the hlstory of the
Sc1ence Museum's coverage of Agriculture.

‘Stimulated,hw'the success of the Great Exbibition it was determined
that a Department of Science und Art should be established, and included
in' the concept was a-museum “by which all classes might be induced to
investigate those common principles ¢f taste which cah be traced in the
works of excellence of all ages", The Museum of ‘Science and Art opened
Adn 1857 id- dorrigated iron buildings described as belng of 'a’ plaln and
-economical nature", which would seem tc be a slight contradlctloﬂ of the
idealism guoted earlier. Housed in these bulldlngs whlch were popularly

nicknemed the Brompton Boiler were a number of  coll e,tlons, including

" that- of Agriculiure. Some of the items “in this collectlon had been

.-speclflcally made for the Great Bxhibition itself, and we display them
“still, not only t¢ represent the machlnery of that- era but because they
are fine examples of the crafismanship nf ‘that age.’

This orlginal Museum in South Kensington was split in 1909 to create
-the Victoria and Albert in vhat year and the Science Museum which was
delayed by the Firs{ world war and opened in 1928,

The bulk of the agricultural collection at this time came on loan
from the Royal Scottish Museum in Edinburgh. It was mainly in model
form, ahd although a few items have been retained on display in the
present gallery, the bulk of the ccllecticn was returned in the early
'705 .

The - second ‘world war delayed the 1mprovements due on the Agricultural
Collection. ° However in the rethinling that took place after the war it
was realized that it was necessary to move away from the earlier concept
of rows of glass cases and it was decided to create a new style of
gallery, making use of artificial lighting only, so as to create a con-
stant visual display, unaffected by changes in weather, season or time of

day .

After various experiments with scale mcdels the gallery was estab-
lished, divided into three hays - the first dealing with tillage, the
second with sowing, reaping, tbrbshdng and milling, and the' last - work
on a medern farm. '

For the latter the Agricultural Machinery Manufacturers were
approached and as a result it was possible %o create a display in model
form, with consistent scale throughout.

In 1961 the Centre block of the Museum was completed and extra dis-
play space was allocated to Agriculture. This new avea was uged to give
some coverage of the Yivestock secthor, particularly that of dairy, but
also the rest of the gallery was updated, including the modern sector,
once again with the enthusiastic support of the machinery manufacturers.
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Since thal time only minor alterations and replacements have taken
place.  For the historical displays this hasn't mattered very much, but
unfortunately the modern section is taking on a distinctly hlstorlcal
appearance, and thcught is being given to alter this state of affairs,

The' ever present problems of storage space have also seriocusly
affected the coilection, with the result that acquisition had all Wt
stopped by the late sixties, However the Soience Museum ob%ained the use
of Wroughton aercdrome in 1978, and access to six hangars has put new life
into the Agricultural collection, among others. The picture is not quite
as bright as it might at first appear since only three of the hangars are
heated at present, and therefore suitable for storage. Nevertheless the
extra space had mocant, for the Agricultural Collection at least, the move
into actual size objcets.

For the jmmediate future Wroughton is essentially a storage area,
However as some of you will know we held our first open day there in
Seplember last year, and on the basis of that success the second will be
held on September 13 of this year.

Fer Science Museum objeets, the dlsplay is without thewe, 81mply
labelled and is essentially an exercise in showing what we have, rather
than illustrating an historical storj with what we have. As {ime, labour
and finance becoms available the latter will be developed, but until that
time arrives it is generally felt that it is much better that the public
should sze our objects in this way, rather than not at all.

The cite is of course ideal for warking exhibitions and demonstrations
and for theze ue have relied on outside enthusiasts. This gives us a
little breathing space to resolve in our own minds the praoblems of using
inventory cbjects for working displays, and it involves us with local groups,
and chey with ue to, I hope, mutual benefit.

The boom years in the growth of Rural and Agricultural Museums occurred
too late to tiake advantage of the mass of material lying about the country-
side for the taking - or maybe the number of miseuns has in itself created
the rsupply end dﬂmand situation which makes the anquisition of obaects an
expensive business. ~ The comparative financial sirength of the ‘Science
Fuseum gives it an obvious advantage over smaller museums, and this may I
believe have caused a little disquiet in the minds of those who fea_
poaching on their territory. I hope that as our contact with local museums
develeps this feeling will be eased. Because our criteria for collection
is different from the local museum I don't believe in fact that the situa-
tion will ever arise that we shall be in compstition, and since in. the final
reckcning the most important consideration is that an object of historical
value must bs preserved, our appearance on the scene can only be of positive
value, since we are often in the position to ensure the safety of objects
either tco expensive or too large to be handled by the smaller musecums.

Once in the care of the Science Museum of course, there is still the possi-
bility of the loan of such an obJect for 4 length of time that can be agreed
between’ ourselves and the local museun. I should perhaps emphasise that
‘we are only concerned with objects of technical significance.




Having claimed that there is no area where conflict should arise I
can however think of one aspect, end that is the use of our site at
Wroughton for open days and its effect on those in the area doing similar
things. I have spoken to Chris Page and Gavin Bowey about this, though
they have been so generously enthusiastic about our activities at Wroughton
that it would appear that they do not feel it to be a threat. It is a
topic however that I feel should always be kept open to discussion,

When I joined the Museum I decided that I needed an exercise to put
ny mind into some order with regards to the collection of objects. I
therefore began to write a policy document, initially for my own usge,
though in fact it later developed into a more formal form. Realising
the dangers that such a document could be restricting in future years I
was careful to point out that it was only of value as a guide and that it
was not a fixed declaration of intent, but most be open to review.

. Before looking closely at a particular group of msohinery it was

‘first necessary to look at the aims of the Science Museum. Its purpose,
as outlined in its guide to officers in charge of collections, is to
illustrate the dévelopment of those branches of Science and engineering
which fall within its field, from earliest times to présent day. The
implications of thig stateuwent are that the museum's scope is international,
rather than national, though for a subject as broad as agriculture the
inclusion-of such items as for example rice or coffee, makes the concept
too large, and the policy to date has therefore generally confined itself
to these shores and to a large extent the arable side, I would be in-
clined to suggest that as far as objeets are concerned the policy will be
to deal with all that we produce on this island, bus to view these
products globally. Thus for example the Australian binder reaper should
be included in machinery for the corn harvest although its significance
lay outside the u. K.

The methods for fulfllllng this purpose are several and include the
following, though not necessarily in this order of priority. The pres-
ervation of objects by acqulslflon' the use of these objects so as to
explain their significance; the conservation of these objects, and also
others that it is impractical to display but necessary co hold for private
scholarshlp, historiecal research, and publication.

I find the moat difficult questiqn to answer is "What are you looking
for?" TPerhaps the best way I can arswer this here is to look at the
various models of one particular type, giving reasons for my decisions,

Our story must begin with Bell's reaper, which we are fortunate to
own through the generosity of Patrick Bell himself. Our only represen-~
tation of his perhaps more significant rival MecCormick is in model form
in a display case nearby. However a later development, of which we have
an actual model is from the same stable - namely. the Folding Daisy Reaper.
These machines all contributed to the speeding up of the harvest, and
removed some of the toil from the task, but the appearance of the reaper
binder I feel made the reslly significant break from the traditions of
the harvest gangs. Its importance in the harvest scene lasted long
after *he combine was first int-oduced to these shores in 1928, Between
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that 'date and the beginning of the war only about 120 were bought in to
this country, mainly because labour was cheap and plentiful. - Through a
contact supplied by Chris Page -I was lucky enough to find 2 of these
machines on the same aftermoon. Now it might at first glance seem rather
greedy to acquire both. Hovever on technical grounds there are enough
differences t» justify both, John Deeres has the unusual feature of a
glatted converer belt rather than straw walkers -~ the height control
mechanisms fo: the tables differs and the John Deere has a different feed
system to the drum, to name three. Hlstorlcally also there are justifi-
cations. The International is rery similar to the original International
brought into this country and isg interesting for this reason. The Deere,’
that we have is more recent, but the model was the original Holt design.
This I have yat to research prouerly but goes back at least as far as 1929
and probably further. When Joho Deere trok over the Combine side of t1z
dolt Company in 1935, they continued with the production of this model,

and in fact were still producing it up to 1951 - an extraordlnary hlstory
Tor one model. .

However the acquisition of these two machines does raise a further
question, and that is the responsibility that a cupator of any museum ..
wust have when he finds an object of value and rarity. If these machii zs
had been ¢xac:ly the same would I, or the nerson involved not have an -
obligation to do something about preserving them? A tree was already
establishing »tself in the machine when it was found, and kept in this
gite it really had very little time left in a useful state. In this
hype thetical situation that I have created I would suggest that with
our present storage situation we should have acquired both in ordetr to
check the deterioration of the one we didn't require whilst an alternative
nome was found. The situation will T daresay rarely arise but it is wcrth
discussion if only to establish where our responsibilities to objects lies.

The next stage in Combine development was the self propelled. Inter-
national clajim their Model 123 to be the first to reach these shores,
Massey claim their Number 20, However by 1947 Massey-Harris had 90% -of
the self propelled market and it is perhaps therefore fitting that we
should choose the successor t¢ the No. 20 as our representative of the
early self propelled. Idecally we should have the No, 20 but the oppor-
tunity ef a 21 in working order presented itself, and was taken up.
Although their appearance is very different, they are very similar in treir
technical details, which arc cur mein concern.

The No. 21 like its prede: essprs used canvas belts as the means of
feeding the crop from the tabl: into the drum. The straw sugar had been
tried, and was I believe fitted to later models of the No. -21 but the
arrangement was not ideal until John Deere came up with the Hetractable
Tynes incorporated in its cenire, gs now appear en modern machines.

The first machine to- have these was the. No, 55. .. Only -two were
introduced into the U.K., btut Clayson and Class bought models and imitated
this feature and others, in their later models. . The general layout of
these 55's is to be found in =11 subsequent Combines,  Only now with the
International Axial flow is tke concept being challenged.




The Ransome MST 56 is included in the collection as an example of
the continuing use of towed combines after the war, and also because it
shows the move to narrow cut combines in an attempt to win the market
of the swall farmer, and lastly because it illustrates the use of power
take off. :

Moving nearer to the present day we have the Massey PFerguson T80
on display in the gallery. Although now out of date it displays most
of the features of a wodérn machine, and being a cut away model displays’
some of the internal festures, It is linked up to an electric motor,
and therefore can be set in motion and is a very popular exhibit. This
eventually brings us to the present day. International's new Axial flow
has yet to be proven, but should be within a eollection which looks at
technical developments, However we shall have to wait a few years for
that since they are a bit expensive. :

I mentioned earlier that our criteria was to look at crops grown in
this country, but to view the machinery involved with them on a global
basis. Therefore to complete this picture we must include the Australian
header-reaper since it was, and still is a significant development. There
is perhaps one more example to add. Only one combine is now built in the
UK and that is the British-Lely. If or when the last of these has been
built and completed its working life, this too should join the ranks of
historic machinery. Historic in its own right, and technically inter-
esting also because of its unique folding table.

I have followed the line of development directly from the reaper to,
the combine and left out the threshing and Winnowing aspects of the machine,
Hewever I hope the list has to some extent explained our basis for collect-
ion and indicated the way we would look at all acquisitiona.

The condition of the machines that we have in the collection ranges
from immaculate to extremely tatty, and those which would qualify under
iwmaculate are in that condition because they are brand new, or because
they have been restored to that eondition, Aesthetically I do not regard
such a situation as particularly pleasing, but shall have to come to terms
with this because of the decisions we have made or are naking with regards
to restoration and conservation. Now-this is an area that will certainly
come into discussion and argument, and it will be valuable that it does so.
I want therefore to throw a few ideas into the arena in the hope that it
will spark off that discussion. The Seience Museum is perhaps peculiar
in that it will frequently have on loan modern machines in show room con-
dition, it is of value that this should ocezur in order to give some idea
of modern developments and techniques ~ it does however set a standard by
which all the machinery displayed with it will be compared. The next
group of machinery that will be available are those which have finished
their useful working life, but have beén eared for up to that time. These
I feel should be cleaned upp missing or broken parts replaced (and recorded
as having been replaced), and then displayed in this condition.

Next down the scale come those which have spent some time in the hedge,
and I must admit I am uncertain as to the best way to handle these.  Some
would maintain that they should be handled in the same way as the last
mentioned group. In most cases I would contest this by saying that this
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is net the condition in which they would be found at work, that this
condition is impossible to recapture and that another approach 1s necessazry.
To my mind the most satisfactory treatmént is to sand blast the whole-
machine and carbon black it.  Others might suggest a couplete restoration
to original colours, but this method never really works ~ the deep rust
scars will still be apparent and the object is presented in a form which
is to my mind almost dishonest. The amateur collector is perhaps most
gullty of this form of réstoraticn, and since he must be a source of
materials such objects will occur on museums collections. At this stage
there is nothing the Museum:éan do about it, tut I am convinced that it is
not the way that Museums themselves should be treating objects.

It has been stated with some asuthority that spare parts will still be
largely availablé for the pre-war combires we have recently acquired. I
therefore think-that:the replacement of solid bearings, pulleys, piston
rings or such like'is justified provided an accurate record is kept of this
precedure, and that all methods for freeing the originals have been ex-
hausted without suecess.

Having made up one's mind, and completed the work one them has a ’ .
machine that is ready to start harvestlng and ‘the question that 1mmediatel§
arises is should one uge i$?

- The answer'éahnonly be made on the merits of one item, rather than
being & generél policy. For the sake of" discuasion 1 shall keep to the
two pre—war combines previously mentioned. Qur first consideration must
be that we vicw them not in terms of the next 20 or 30 years, but that if
they are worth collecting now, then their value as objects in two hundred
years must be even greater, and to use them so that their condltlon of _
today is in any way diminished is unacceptable. Sét agdingt that argument
I could say that in order to put them into a condition that makes them
recognisable as machines for cutting corn we have already used a number of
genuine replacement parts, and ‘that if using them means a few extra genuine
parts, then its originality as far as will be valued in 200 years time will
not be Jeopardized. It is- llkely that in 200 years time they will be
static display objécts only — it does not really matter if every bearing is
seized solid, as long as they are there, In other words its value in 200
years time can only be as 4 static display item, whercas its value today
will be wasted if we do not make some use of it. However if we determind'
to use it now we must lay down strict rules for ourselves as to the state
that we can reach before it reverts to a static object. Any. part -fabri~

cated in 1980 and broken in demonstration is of no consequence. Any’ part
replaced in 1980 by a genuine spare part and broken, -but which can be
replaced by a second genuine spare is also of no consequence. However

the first time a genuine original part is brokgn which cannot be replaced
other than by fabrication, then the originality of the machine is diminished,
and any future workings must be stepped.

An alternative to the usé'of'one’s own machines is to use those of a
lecal enthusiast. This has several advantages - it first removes the
problem mentioned above and in so doing leaves the museum clear of repair
bills. It also involves the local collector with the musews, with its
work and aims, and also increases the museun contacts with the local
community. It also helps to reduce the museun's conmitment to staff for

1
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its open-day allowing them to tend other areas.

: We haven't as yet-declared for ourselves a pelicy, but we shall have
to, betwecn now ard the time that these machines are actually workable.
The statements made above may be rationalizations to-allow me, with a
clear conscience;s 4o put these machines to work. They way on the other
hand be perfeetly reascnable statements — and I would be interested to
hear your comments on them later

Whllst on the subject of working displays there is another aspect
that I would like to mention, and that is Safety. This can be split into
two — the safety of ourselves the curators, and the safety of the general
public,

I think all of us get some sort of kick out of working old pieces of
machinery - if it were not so we would not be interested in that aspect
of agricultural history. However I think we should all be aware of the ~
accidents that occur every day on farms in this country to men who are
experienced with the machinery that they handle. Most of us will have
only limited experience with such machinery and the enthusiast whe offers
assistance may have even less. It is therefore essential I feel that
very strict discipline should be maintained on all who are assisting in
demonstrations. Thoogh this may mean being a kill-joy in certain circum-
stances, this must, for example, mean no sky-larking on top of the thresh-
ing machine, nor test drives on tractors by the inexperienced except under
expert supervisicn.

A working demonstration will give its full valuve to the spectator if
he can be made a participant, and I am sure that there are numerous dis-
plays that can be devised to achieve this. However there are certain
activities which have to be fen-ed off at sufficient distance to protect
under any circumstances - for example the snapping of a cable whilst
steam nloughing, The use of ocutside assistance at Wroughton prodices
a situation which scme- of you will also experience, and tha® is that- 'cne
dees not really know the mechanical condition of the machinery taking
place. Stear engines atd the like have to take regular tests and the -
certificates issued should be made available for inspection by the
organisers. The relaxed atmosphere which we accidently created at our
open day, and I would hope will manage tc maintain brought its own sur-
prises. One was the arrival of 15 juggernauts for display which caused
us consternation, thecugh no real problems because of the space we had
available, M though the airfield is covered by a government indemnity
we insisted that all exhibitors were covered by their own third party
insurance. The insistence must be extended to the unexpected arrival as
well, and those that bring machines withcut this cover, or proof of this
cover, must be content with exhibiting their machines as static displays. ©

The working demonstration has a value in the visual impact presented,
however it m:ist be backed up by commentary, by somecne used to and good at
the chatty approach, and also by someone who is approachable fnr gquestion- -
ing. One of the delights for me of Wroughton were the reports from
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exhibitors themselves of the interest and informed questioning that came
from the general public. This curiosity must be fed, or one is wasting
the effort that has been put into providing the demonstration in the first
place, oL oo

I have tried to give some indications. here, under the headings that
Roy outlined, of the way that we are looking at the problems of
Agricultural machinery display at the Science Museum. The last section
in Roy's brief was that of Research, There is perhaps some significance
that he places it last, and that I tackle it last since it always seems the
last thing for which btne has tims,  The ilk of my time spent on ‘research .
in the Science Museum so far,has been in bu11d1ng up the background and
tecimical information on the objscts already in our collection. Essent-
ially that is a ﬁever~end1ng task, but as it becomes more complete, so it
mst rely umore ang more on the chance fiad, This year: I want therefore
to at least begin to collect together information which will throw light
on the appearance of the 1nterna¢ combustion engine on the agricultural
scene. My briéf for this nust essentially “pe ‘technical, however for
agrlculture perhapg fnore than any other 1ndustny, the social and economic
factors play an important part in the acceptance and spread:of new techno-
logy, and these aspects must therefore be drawn into the attempt to analyse °
the transitiong to the Eodern era.

I hope this brief outline will give you some idea of the way in which 7
we are moving, and hope to move. Hopefully you will agree with some of"
what I have 3aid, Pgrhaps more 1mportant1y I hope it W1ll prov1de scope
for dlsagreement ‘and discussion. .
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PAPER FOR SEMINAR ON AGRICULTURAL MACHINERY AT TUE MUSEUM OF ENGLISH -
RURAL LIFE, UNIVERSITY OF READING, 27 FEBRUARY 1961.

COLLECTING AGRICULTURAL HISTORY IN HAMPSHIRE

BACKGROWND .- - o SR

Hampshlre County Couneil Works by delegatlon to a number of "Programme
Area Committees", and, the County Museum Service is one of four departments.
which report to the Recreatlon Commlttee : :

Hampshire County Museum Service was formed in 1967 to cn—ordlnate the
resources and activities of the local museums at Chrlstchurch, Alton and ;-
Basingstoke. _ . The Héadquarters have been: established in a former farmhouse
and riding stables at Chilcomb House, Bar End, Winchester, and as well as
being an administrative centre, most of the Collections are stored here.

New Branch Museums were recently established at Havant, Rockbourne Roman
Villa and Andover, and preparations are well advanced,towards the creation
of¥ the Hampshire Farm Museum at Manor Farm, Botley.

The Social History Collections eccupy about 75% of the sterage area at
Chilcomb House, and the larger items, including the Tasker Collection of
steam traction engines and. farm implements, are housed in a former indoor. .
riding arena;” None of these stores 1s normally open.teo, the public, .except
for an Open Weekend each year in mid-June when a1l Departments. provide a
display and demonstration of their work. During the yearsa 1977-80 a
Harvest Stean-Up was held on or about the last weekend in September, where
the emphasis was on the realistic demonstration of threshing corn by steam
power and related rural trades such as thatching.

The Social History Collections are reasonably comprehensive, and are
mainly the result of systematic collecting by the Curtis Museum, Alton,
during the last seventy years or sc. The tools, machinery and products
of rural trades and industries are well represented, and the collection of
agricultural hand-tools is excellent, The minor gaps in these collections
are filled as and when local material becomes available,

ESTABLISHING A COLIECTING PQLICY

The Agricultural History Collections were critically appraised during
the last few months of 1976, and a Collecting Policy established for what
may be broadly described as 'large' agricultural wachinery. At that time
the existing collections were large in bulk, tut did not reflect that which
was typically used in Hampshire farming, ¢ 1850 - 1950, and there were also
major gaps in the groups of machinery and implements represented.

The collection of historical agricultural machinery in 1976 mainly
related to the post-1900 period, and for practical reasons this emphasis
has continued with the present comprehensive collecting policy. General 1y
in Hauwpshire, items made and used before 1900 have either long rotted away,
or are consclously preserved as 'antiques' by private individuals and
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institutions. Farming in Hompshire may be considered as comparatively
advanced, and in such a situation out-ioded machinery has been generally
either sold for scrap, or pushed outside to rot and thereby free much
needed storage space for other purposes. Another factor is the virulence
of woodworm attack and some of the Museum's own collections have been
literally eaten away in the past!

It was ostablished from the cutset that the machlnery to be collected
should either be made in Hampshlre, or at least used on Hampshire farns,
and be over twenty-five years old. This latter was essential as trends
in farming are only apparent after such a lapse of time, even though major
restoration work may be required. In practice this has been slightly
modified insofar as a production model may remain virtually unchanged over

" many years.

Having once established what should be collected, it was then necess-
aty to considér how best to go about collecting this machinery.  Tradition-

"ally, such collections were the result of donations or bequests, hut the

needs here were so specific it was decided that items would also have to be
purchased either privately or at auction. An underlying asswaption, which
has subsequently been proved in reality, was the availability of 50% grants
from the Science Museum's fund for the Preservation of Technological and
Scientific Material towards purchases. In practice, implementing this
policy has made Hampshire farmers aware of Museim needs and aspirations,
and has led to a significant increase in the number of donatiocns, and as
such a collectica from one farm may well consist of both donated and pur-
chased items.

It was also necessary to establish from the outset just how many items
should be collected under each group heading, as there was already an acute
storage problen at Chilcomb House.  This has been tackled partly by making
better use of the storage area available, permitting the'temporary storage
of items outsideé under awnings until the modern barns at Mahor Farm are made

"avgilable, and disposing of unwanted items where practlcable, but this has

been mainly dealt with by sticking closely to the established colleBting
poelicy. This is not to deny flexibility, particularly where the 'typicality’
of some items need to be re-assessed, but it does guard against colleéting
too many examples of a particular type just because it is 1nterest1ng, pretty
or happens to have a high survival rate.

The most obvious gap in the agriculiural collections was under the group
heading of 'Farm Tractors', and the following simple list, relating to age
and function, was made in the first instance,

Any tractor from the 1910-25 pericd
Two or three conventional TVO tractors from the 1924~45 period
A Field Marshall dlesel'traétbr

A three or four-wheeled Row Crop tractor

Mn early tractor with hydraulics (presumably Ferguson)
A half-track tractor

A full=~track tractor

An early example nade by County Tractors of Fleet
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_ This list reflects the.main technological developments in the evolu-
tion of farm tractors, and also indicates that about ten models may provide
a reasonably comprehensive.collection. This was tested by detailed dis-
cussion with older. farmers and farm workers, who alsc advised on. the models
most * widely used in their gxperience, and what faults and problems, they
had working them. : : o

Most of the vintage tractors required nad been collected within a
couple of years, at farm sales and auctions, but wainly through. farming
contacts who kept a look-out for the undels required. Wherever possible,
tractors were acquired in working order. o

" A somewhat different approach was tried in the swmer of 1978, which
was aimed at filling some of the gaps in the cart and wagon collection. It
was essentially a search for a number of types of cart, and the appeal was
taken up by local newspepers and journals in the county as well as the local
BBC station, Radio Solent. The results were encouraging, and in one case
quite dramatic. Here the owner of a Hampshire-made three-quarter tip cart
finally tired of .t lying useless in his shed, and was about to put a match
to it when he heard our appeal on the local radio!

Another aspect of this campaign was. that it served to remind the
farmers about other pieces of obsolete machinery lying neglected or cccu-
pying valuable storage space, and the 'spin-off' effect of this has assis-
ted the development of the rest of the agricultural collections.

The major gaps in the agricultural machinery collection had been filled
by the end of 1979, and the emphasis has shifted towards the acquisition of
implenents and machinery in reasonable condition for day-to-day farmwork
and demonstration at the Hampshire Farm Musewn, Manor Farm, Botley. Hence
a good working Fordson Super Major diesel tractor of c¢ 1959 was purchased
with the aid of a Science Muyseum grant as a reliable tractive unit for which
gpares are s5till readily available, and mounted and trailer ploughs for
actual work were hought at local farm sales. This is the current collect-
ing policy,'so far as financial restrictions permit.

 ETHICS AND CONSERVATION

The underlying priﬁciple here is’ the normal museum function of select-
ive preservation, the on-going compromise between the selection of repre-
sentative material and -the provision of adequate storage for the items
collected. What =till remains a -'minefield', and may well be the subject
of radical revision in the near future, are the approaches to the treatment,
repair and restoration of historical items. a t

- The concepts of being 'usable', and of ‘demonstrating' historical value,
are particularly relevant for the conservation of agricultural machinery
when considering how far repair and restoration should be undertaken on a
range of related itens. It may be as well to ewphasise at this point that
the private individual who buys a rusty piece of 0ld farm wachinery is
probably intent upon restoring it to inmaculate working order, with the
intention of displaying it for the edification of others at rallies and
shows! It may well be argued that this is also what working farm omseums
should be about.




The current major problem at HCMS, however, is not the extent to which

an item is repaired or restored, but how best to delay the process of decay

in such a large collection. Protection with ventilation.are -the keys to
the preservation of wooden machinery, and:-should be cupplemented with treat-
ment for woodworm infestation as necessary. Unfortunately, however, the
thin sheet metal found on mwore woderh farm machinery continues to’ rust away
even in a sheltered, normal, environment, and as such humldlty control should
also form a part of storage requirenernts.

The motive here is ta maintdin the Collection in being, so thaf all
items are capable of restoration at some future time, and are avallable for
research. Beyond this basic level of conservation, different states of re-
palr/restoratlon can be-achieved, and a number of other factors should be
considered. The HCMS Agriculiural Machinery Collection consists largely of
items which are less than seventy years old, were 'factory-built', and are
made up of stzndard components. Repairs in this case are at normal work-
shop level, except that spare pzrts for vintage machinery are harder to come
by and way have to be made up, and stabilising existing metalwork may be
cons1dered

Repairs on woeden carts, wagons and implements were traditionally under-
taken on the farm, and were concerned primarily with replacing worn, load-
bearing parts. It follows logically that similar practices and technigues
be employed-in the museum workshop, so- that the item is maintained in, or
restored to, worklng condition.

There comes a point however, where woodwork is so decayed ‘that this
approach ceases to be cost~effective in any way. Recent experience with
the restoration of a market cart al HCHS indicated that it would have been
cheaper to stabilise the woodwork of the unrestcred cart, and to ‘have pur-
chased a- 81mllar reetored worklng example from outside’ 1netead

It follows that the idea of preserving as mnuch as- possible of‘the
'original' is no longer tenable, pavticularly in the museunm workshop where
techniques and methods of repair ana restoration can be strictly controlled.
The act of restoring a piece of agricultural machinery tn good worklng order
also ensures its continued pregervation anyway - it is the best p0551ble Wway

-+ of arrestlng deterloraulon and dechy.

Us1ng and demonsirating restored agricultural machinery in & worklng
farm miseuin can cause additional problems. Worklng farm tool$ have
generally been built.for an eventful life end are robust in oonstructlon,_
but are wide open to abuse due t0 aceident, lack of instruetion and mis-
‘management. - This situation may be eéxacerbated where volunteer lebour is
used, and the proper maintenance and care of the working exhibits is
dependent upon firm, unremitting menagerial vigilance and control.

Lest too gloomy a prospect is pre ented, it ‘should also be remembered
that most of the working exhibits will never be required to work as hard.
or continuously a§ they.once did: - Bxamplés may be cited such as a restored
threshing drum which is unlikely to %“e used to thresh more than a few acres
of corn a year, and so should last indefinitely. This applies even to more
vulnerable iuplements such as the plough, as the acreages used for demonstra-
tion purposes are 1likely {o be gquite small. In such a situation, working

-~ 29 -




- exhibits should wear out very slowly indeed.

DEMONSTRATING Tili WORKING FiRM MACHINERY

Until 1980, farm activities at the annual Harvest Stean-Up, Chilcomb

" House, were limited to the demonstration of a threshing drum and trusser
at work msking long straw for thatching, a stationary ram baler making
wire-tied bales, and horse-gear driving a straw elevator. Hewever, it

was always a problem to get the right quantity of wheat sheaves at the
required quality, and so it was decided that the Agricultural History
Department should grow its own crop for the 1980 Steam~-Up. The Museum
was fortunate enough to be able to use land located immediately behind the
main agricultu’al machinery storage block at Chilcomb House, which is owned
by Hampshire County Council. -

. The growrd had been in ley for forty-five years, was full of couch,
gnd the Museum was deldyed in taking possession of it until December 1979.
Two acres of the field were ploughed and disc-cultivated in January, and
a Springwheat sown in early March, i 'cambridge roll' was used during the
subsequent drought to consolidate the seed-~bed, and this also had the effect
of helping the erop to tiller. o

The”crop came on quite well despite the extremes of weather in Spring
and early Summer 1980, and one of five redper-binders in the collections
was renovated and used to harvest the wheat at the end of August, Both
staff and volunteers helped to stook the sheaves into shocks, and because
the'weather was so changeable at that time, a seventh sheaf was placeg.
long-ways over each shock for protection. : ' '

The centre part of thd field was left uncut one day 8o that the Press
and TV cezmeras could be brought in the next, and this provided useful
advertising for the Harvest Steam-Up to come. In fact, it was reasonably
good drying weather, and the sheaves were carried and built into.a rick ..
after two Sundays had passed. '

The éombination of stéam traction engine, threshing drum and ram baler,
where the ram baler was driven via a belt from the main threshing drum
pulley, was commonly used by threshing contractors in south-central Hampshire
during the period 1934~51, and just such a farmyard scene was re-created for
the Harvest Steam-Up on the weekend of 27/28 September. The staff and
volunteers who helped work the drum were dressed as they would have been in
the late 1930s, which contributed to the realism of the display. Over 3%
tons of milling wheat were threshed out during the week-end, and .the sale
of this crop helped to offset the cost of other demonstrations and activities
at the Steam-Up.. = ' )

This activity was a precursor of the farmwork and demonstrations that
will be an integral part of the Hawpshire Farm Museum project. The latter
is based at Manor Farm, Botley, and Phase I, concerned with the restoration
of the farmhouse, staddle granary, barn, chickenhouse, pilggeries and stgble,




should be completed by March/April 1981. The southern part of.the
farmhousd has been converted into a dwelling, and Mr Tom Thomas, the
Maseum Farm HManager, took up residence there in October 1980, It is
hoped te hegin arable cultivation at Menor Farm in September 1981.

GB/CB"'_ . : Gavin Bowie. 14 January 1981
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ACTON SCOTT WORKING FARM MUSEUM.

Acton Scott is one of the earliest working farm musewms to come into-
operation in this country, and I thought it might perhaps be useful and
informative to examine some of the problems that have arisen and to discuss
some possible solutions. I had better begin by talking briefly about the
origins, form and aims of Acton Scott.

The farm museum, and indeed the entire Shropshire County Museum Service,

was a by-product of Lncal Government re-organisation, The newly appointed
County Museum Curator felt that there was a gieat need for a farm museum in
what has been, and still renains, an overwhelwingly agricultural county.
He was also firmly committed tec the concept of a working museum, and a site
was therefore sought where such a museum could be set up, After consider-
able examination and negotiation, the Museum was established at Acton Scott,
a tiny village about 5 miles from Craven Arms in south Shropshire.

The Museum itself is centred on the buildings of what was originally
the Home Farm of the Acton Scott Estate., Mest of these buildings date from
the second half of the 18th Century. The site is approximately 25 acres in
extent - not large, particularly when one recalls that that area includes a
car park and picnic facilities. The land is still owned by the Acton family
and the County Council are their tenants, an arrangement which reflects the
situation of many farmers in the area, past and present. What we have,
therefore, is a small, upland (650 £t. a.s.l. approx.) mixed tenant farm, a
fairly common situation in our part of Shropshire.

The concept has always been to have, as far as possible, a working farm
rather than an agricultural museum with occasional demonstrations. For this
reason, to maintain consistency, it was necessary to select a particular
pericd te illusirate, and after some censideration it was decided to choose
a date rcund about 1900. This date stretches bhoth back and forward, ut
gives some indication of the period we arce aiming at. (I should point out
that this date limitation applies only to the 'working' part of the Famm
Museum's activities -~ research, cellecting, etc. covers a much wider period).
The date 1900 was chesen because of the large scale survival of machinery
and implements from the beginning of this century, and not only machinery
but people who can clearly recall the era of horse husbandry.  Shropshire
is in any case an agriculturally conservative county, and horses were used
at Acton Scott until the 1950s. The cellections have as their basis two
earlier collections, that owned by Mr. Acton, our landlord, but on loan to
the County Museum Service, and an agricultural collection put tegether by
a County Council educational adviser for use as a teaching collection for
schools, These items formed the core of the present collections but
extensive collecting has gone on since to supplement both the working aspects
and the static display side of the Musewa. As far as the werking implements
are congerned, we compiled a list of what we felt was necessary to work the
Farm effectively and accurately in historical terms, and have collected on
that basis. The working collectien is a self-contained unit within the imch
larger agriculfural collections, '

Because Acton Scott is a mixed farm, we have livestock — beef and dairy
cattle, pigs, sheep, poultry, grazing and hay neadows, and an arable area
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where we grow creps on a Norfolk 4-Course rotation. In addition we have
a worlkdng dairy, & farrier who shoes once a week, and a technician demen-
strating wheelwrighting techniques.. All these activities use equipment

from the -collections. The -selection of working jimplements, their use

and repair provide us with a wide range of problens.

These problens fall into two main categories, the ethical and the -
practical. I prepise to confine myself largely -to the latter - they are
easier to define and to illustrate, and I have no doubt that the ethical
difficultles will be discussed at great length both now and later. I
sheuld just sgy that as far as the actual use of ebjects is concerned, it
is our contentien that Acten Scott is a Museum of techniques as much ag
of ebjects, and such use is therefore necessary to illustrate and preserve
the method. The eneunt of use an inplement is subjected to, even at
Acton Scott where work is carried cut daily, should not be sufficient to
preduce serious wear and tear, though accidental damage can and does occur.
The working implements at Acton Scott are normally duplicates of items
already within the main (non~working) collections, and they have been
acquired specifically as working implements.

As far as conservation is concerned, our ethic is dictated to sone
extent by necessity - in our case, inadequate storage and insufficient
staff. This means that some parts of the collections spend much ef their
time outdoers, a preblem that applies particularly te 21l-metal eobjects
such as pleughs.  After experiment and trial, it is our experience that
paint provides the most satisfactory pretective cover for such items,
though I appreciate that some peeple would be unhappy about this method.
We would be most interested to hear about any alternative methods of netal
conservation which will stand up to the rigours of an English winter (not
te mentien summer!), Cur most serious conservation problenm, however, has
probably arisen in regard to our working woeden vehicles. There are three
such vehicles in use at Acton Scott, all of which have, over the seven
years we have been open, been almest entirely rebuilt, so that very little
of the original nmaterial remains. As far as the regular use of such
vehicles is concerned, I think that serious consideration night be given
to the preduction ef replicas.

In practical terms, the problems of conservatien and repair are fairly
ebvieus. Spare parts are difficult, and at times impossible to cone by.
It is often easier to acquire a whiyle machine than to obtain specific spare
parts. Repairs to the working collections often need to be carried out
immediately s¢ that particular farm activities can be centinued, and this
can present preblems if our small workshop staff is committed elsewhere.
Then again, the conservation and repair of agricultural machinery requires
specialist skills of blacksmithing, wheelwrighting etc. which the average
museuna technician may not possess. We have found the advice and assis-
tance ef lecal retired craftsmen invaluable in this context.

Safety is another problem which is becoming increasingly the concern
of the museum curator, particularly in the context of the working museun.
Many agricultural implements are potentially dangerous, particularly when
some of the workforce may be inexperienced volunteers, as is the case at
meny working museums. At Acton Scett we have experienced considerable
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difficulties recently in our attempts to set up some belt-driven barn
machinery for foed preparation. The amount of guarding and barriers
necessary to conform with the legislation and to safeguard operator and
visitor is often destructive of historiecal accuracy and appearance.

I hope that this brief outline will =serve to indicate the range of
activities at -Acton Scott, some of the difficulties we have encountered,
and-in some cases the =solutions we- have arrived at., - . '
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CONCLUDING DISCUSSION: L il

Much of the discussion after the papers had been presented focussed
en the ethics of using machinery. - All working museuns fepresented'at
the seminar seemed to distinguish between.their  'historic' and their

'working'. collections, the latter being apparently regarded as’ expendable,
as are school loan collectlon%.

A distinctien emerged between those museums who organise demonstra-
tions, on-site open days, exhibitipns at shows etc. and those who run. -
working farms. The .occasional demonstration and light use of a machine
was defended -on vhe grounds that it helped to maintain the object, showed
care for the object to potential donors, Ient useful publicity to the
collecting role of the miseum and was an attractive 'event' for the public.

- s -

The working museuns were criticised for their failure to wmanage a
finite resource, particularly in-the light of the absence-of a co-ordinated
approach amongst museums collecting- and using agricultural machinery, This
criticism was answered in the case of Acton Scott by Lisette Davies who
countered that ohly.a tenth of her collection was a 'working collection'
and that they were all duplicates, Nothing is =more dead than a stationary
machine and no a/v aid or other imterpretative device -can coupensate for

this. If +echn1ques’as well as objects are to be preserved and demonstrated,
machinery will be needed, and the profe851og and public alike have doubts
about the use of replicas. If it is 'dishonest' te use replicas, some

present felt it was dishonest to farm six acres with machinery -of. several
periods. On the other hand ‘the fact that a machine is to be used rather
than just becomg another 'musewa object' does seem to be 1mpgrtant to
petential donors. .

This discussion .emphasised the need for regular contact.amongst -
agrarian curators to produce a co-ordinated approach to collectibn :and use
of agricultural machinery. We extend. our thanks to Roy Brigden and MERL
for providing-the farum for this interesting and constructive seminar.
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REGIONAL FURNITURE

The small attendance at this enormously interesting GRSM seminar
reflected the curiocus neglect regional furniture has received in this v
country, Uhtll ,Temple Newsam Museum's first exhibition-on the subject
in 1971 almost no serious work had been done: or .the subject, whereas in
America researchers are desperate for new material,

On a small table at the back of the room Mr. Chinnery laid out
virtually the complete bibliography of the .subject:

Kane Patricia E. . Furniture of the New Haven Colony, 17th Century
Style. New Haven Colony Historical Society 1973.

TwistoﬁQDavies, L. & Lloyd-Jenes, H,J. WelSh Furni ture. Cardiff 1950,

Margaret Berwind Schiffer.  Furniture and its makers of Chester
County, Pennsylvania, University of Pennsylvenia Press 1966, ..

R.W. Symons - erticles in The Comnoisseur, June 1948, June 1957, .

Oak Furniture from Lancashire and_the Lake Distriét.L'Temple Newsam 1973.

Ed. Robert ITrent, Pilgrim Century Purniture. New Yerk.

On_Furni ture ffoufGloﬁcesfershire and Somersei. Temple Newsam 1976.

Victor Chlnnery Oak Furniture: - Thé_B;ifish T:adition. Antique ‘
Collector's Club, 1979. T e

Voo,

What is 'regional furnivure' and how does ong recognise it? .
Recognisably reglcnal furniture almost all dates from between 1550 and 1700,
and much of it is ‘therefore made of eak. It is- the period during which .
each major pr0v1n01al town had its joiners maklng furn1¢ure for the middle-—
class market, and nany had a Joiners Company as well, Mr. Chinnery stressed
the point that regional styles reflected not seme vague geegraphical affinity,
but production centres, and research should therefore concentrate on the
furniture-paking towns and their market areas.

The antique trade had now been shifting oak furniture arcund Britain
for almost 200 years; %o attribute a piece to a region, at least one of

five pieces of evidence was needed. The five pieces of evidence were:

1 Documentary evidence of origins: the very rare accounts, bills of
purchase or early descriptions which could be firnly tied to surviving
pieces.  Good examples were the chairs preserved in Trinity Hall,

Aberdeen, for which early inventories survive.

2 Inscription or heraldry relating to the original owners. 4 19th
century mock-up chair with an original back bore a symbol of the
Stanleys which pointed to a South Lanes origin, but a 1609 chair with
a Welsh inscription may well have been made far from Wales,
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3 Known history of long associatien with the site, from at ieast before
1800, The early 19th century saw a great many churches acquiring
old chairs and coffln stodls’', either from local houses or else from

the trade

4 Close’ correlation with. fixed woodwork at the seme site or nearby.
Mr. Chlnnery g own work on the Salisbury joiners 1llustrated thls
point very well - . e ..

5 Close correlation with other moveable furniture in the same area. -
In the present state of knowledge this is the weakest piece of
evidence; there are (for,example)‘fsr,too.many;Yorkshire-pieces in
the south . . . e :

. I
A number of reglonal styles have already been11dent1f1ed Balistury-
and district, Somérset, Gloucestershlre, Aberdeen, ankshlre, Lancashlre
and the Cheshire Plaln Westmoreland apd the Lake. Dlstrlot and Wales.

The fUrnlture Of these varlous reg10ns is some more, some less,
readily identifiable. ' The Yorkshire Dales chair, with its-strong double-
screlled crest and ear-pieces is highly characteristic, as is the ... :
caqueteuse chair of the Salisbury district., Paired dragens are. typical
of Gloucestershire, Worcestershire and Monmouth, while furniture from
lancashire, Cheshire and Shropshire was originally often picked out in.
red and black paint,

The present state of knowledge is admlrably surmarised in Victor
Chinnery's 'Qak Furniture: the British Tradition' , where each- style is-
illustrated with many examples ;

‘ Thls ia really still a new. suchct in which anyone w1th the cur1031ty

can qulekly make A real contrlbutlon. . We look forward to seeing a steady
stream of museum exhibitions on. thelr local regional furniture.

Crispin Paine - PR |
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GRSM_ANNUAL STUDY WEEKEND & AGM,. EDINBURGH 1981

In concluding a most successful weekend in Bdinburgh, our chairman
expressed the fear that we would be going home with new and expensive
tastes. The disappearance of half a bottle of Lagavulin aside, we came
home with a better understanding of the broad impact ef the malt trades
on central Scotland both now and in the past.  We hope to be able to
publish a number of papers from the conference in the next newsletter,
but we take the opportunity to- let .those not at Edinburgh know what they
misse'd.‘.'_ e o . . S N : -

- We arrived in Edinburgh on Thursday afterncon, with only a super-
ficial frisking at the border for Japanese 'scotch', brush-nylon tartans
and clipped accents. . -After a orief debate with a no. 37 bus-driver as
to the,ultiméfe&destiuétion'of_his‘vahicle,-we took a ne. 3:t0 -our -hdll.
of residence accommodation, . 01d acquaintance resumed and new ones made
over a good dinner and local ale, Jehn Shaw welcomed us to the conference
and introduced us to the architectural evidence of the loeal dmpact of
the drink trades in huge rmaltings, bonded warehouses, and decorative pub
facades ahd_intefiors...fﬂ strenuous,gveging}s fieldwork followed among. -
the gilded and mirrored interioxs.of Edinburgh's pubs, much to-the .anmame— -
ment 6f the city's.stoic male drinkers, baffled by -this bunch-of - .-
sassenachs staring at the stained plasterwork ceilings and politely - -
sipping halfs of 60/- ale. R

The weekend was intended to provide a broader picture of :the. malt
trades than presented by the annual publication ef .yet another glosgy
bork on Scots whisky, to include the role of barley in the agrarian -
economy, the industrial archaeology of the brewing and distilling
industries, the. mass Jmpact of the temperance movement in the last, century
and the problems wrought by alcoholism. -Gavin Sprott (Head of Country -
Life Section, National Maseum of Antiquities of Scotland) led off on
Friday morning describing the importance of barley in the rural economy,
particularly before agricultural improvement, Barley served as a food
source, its straw had many applications such as thatch, straw ropes, bee
skeps, baskets and bedding for beasts, while home-distilled whisky was
widely relied on in the Highlands and islands as a seurss of cash for the
rent,

Ian Donnachie (Staff Tutor, Open University) then spoke on the .
brewing industry in Scotland, stressing the contrast between the high -
capital investment on plant and the brewer and conperage apart the unskilled
labour requirements of the industry. Factory methods were introduced early
and by the late 18th century Scottish brewing was urban in lecation, although
still closely linked to the harvest cycle, and already the preserve of several
large brewing concerns. Ronny Hartwich {Dundee Museum & Art Gallery) then
introduced the place of the pub as a foeal point of the local community., She
drew attention to the extremely useful plans of pub interiers demanded by the
licensing courts in Dundee. They throw considerable light on the design
and usage of space inside a bar. It was suggested that they indicated a
trend away from table service to larger bars with increased standing room.
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‘Innch was followed by the visit te the Caledonian Brewery, Edinburgh
where cesk-conditioned beers are produced by traditiondl methods. This
brewery was part of the. Vaux group of Sunderland, another example of the
close ties between the North-East and central Scotland. Weé toured the
brewery, following the process from the now-disused malting floors, the -
last coal-fired brewery boiler in Scotland, the great copper mash tuns’
and stainless steel fermenting backs to the final product,- Lorimer and
Clark's TO/— and 80/— ales, descriptions of mild and bitter beers by former
levels .of duty. We were then invited to sample and sample again, just to
make sure. Severa’ of us were most impressed by the strong ale, a barley
wine type beer lknown north of the berder as a 'wee heavy', an accurate des-
eription in both respects. '

Next stop was the Royal nghland showground, outside Edinburgh at
Ingliston, where the Country Life Section of the NMAS has established the
Scottish Agricultural Museum. The value of a presence at agricultural
shows is well-known to rural museums and permanent if limited building here
should prove of great valuve to the hard-pressed Country Life Section who
certalnly do not have the resources or manpower of their Welsh equlvalent

“OQur skittles evening at the Unicorn, Dalkeith, was the scene of a lively
match between the GRSM Anglos and a-so-called 'select’ RSM/NMAS teain, Despite
a stunning ' performance by your editor, universally acclaimed as man-of-the-
match, the fierce ccmpetitiveness and underhand gamesunanship of the home side
'-proved too much for the subtler skills of their novice visitors by a slender

4= 3.

Next morning Graeme Cruikshank's enthusiastic rendering of the unusual
tavern names to be found on the Royal Mile demcnstrated great scholarship, if
also an unhealthy familiarity with the many pubs concerned. We then briefly
toured the Mile, which I perscnally find rather tacky with the lower half in
particular an extraordinarily tasteless succession of concrete-clad blocks of
flats.

Cne of the best lectures of the -reekend was given'by Ann Glenn, author
of a work on Islay's distilleries. She traced the history of distilling in
?Scotland from the medicinal and cordial ovigins of the Middle Ages, through
the substantial domestic and craft activity of the 18th century, the consi-
derable investment of commercial distilleries in the 19th century to the
modern heavily-marketed world-wide product. '

The modern 'product' of the patent stills, grain whisky, was very much
the keynote of the afternoon’'s visit to the Cumbus Distillery, Alloa. This
large 1ntegrated plant produces raw spirit -=apable of being used in vodka,
gin or whisky for the giant Distillers Group and devotes considerabl®e- invest-
went to the processing of cattle feed from the spent malt., The présence
throughout the distilling process of excise padlocks was witness to the long-
standing government interest in the control and duty revenue of the whlsky
1ndustry - The drying plant in the cattle feed process was ‘the largest in
- Burépe when installed 15 years ago bubk is'now considered redundant and due
for replacement. An interesting problem’ for museums, the plant being three
storeys high and it was agreed that a photographlc record was the only
- ‘practical solution.
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" “The"AGH has in recent years -been a rather soporific:Sunday'ﬁorhing
affair, but this yeé% we met in very different circunmstarces om the Saturday
evening in the lounge -of the 'Green Tree' Cowgate, a friendly pub, despite
its grim exterior}'the'sufrqunding'desertéd and boarded—up property and
despite the obligatory smoke-filled and earnestly male public ber.  The
detailed minutes of the nmeeting will be available in the next newsletter,

_ bgt.two'issugs,'quSeI& related, took up much of the tiuwe.

"The issue of professional training and the current lack of opportunity
within the diploma course for training in the specialist disciplines was
raised by several members disappointed by their experiencé of courses they
had recently attended. It was neartening to Mmow that this situaticn was
not entipely unappreciated at the Leicester Dept. and that specialist topics
were being introduced as the opportunity occurred. Discussion followed on
the merits of museology, the increaséd burden that fell on diplema tutors
when s0 little specialist training was included in the formal courses and
the neglect of the valuable facilities and expertise of the Leicester
University Dept. of English Local History. It was the feeling of the
meeting that the GRSM should not only critllcise diploma arrangements but also
affer positive propesals to lmprove them. For inataure wo hova recently
achieved the acceptance by the biwrd of Studies of the inclusion of Cuetmg
as a social history as well as fine otk optien. The GRSH is being consulted
on the scope ¢f the practical and we intend to wake positive recommendations
for both the practical and a wider opticn for social historians in Diploma
Paper G. The scope of the tern 'social historian' within tlhe museum.world
is probably as wide as the natural history range of subject and at the- moment
there is in effect a compulsery question paper ¢ for social historians.

, The need to arrive at a working definition of just what we mean by social
history also entered diseussion cn the Mamual of Curatorship and after. these
issues had been well aired it was agreed that the committee should give them
their corisideration at the committee meeting accompanying the Manchester
Conference in Septeumber.

The Treasurer's report indicated that our menbership was not in asg
héalthy state as we had thought and all- present were vrged to make sure :
‘their Tespective museums were institutional members and canvass for members
amongst their colleagues. This temperéd discussion follewing the Editor's
report. = The Newsletter had gradually improved in quality since the first
issues and it was now proposed to investigate the feasibility of printing an
offset litho issue annually with bibliography, longer articles and minutes
" with a smaller more fréquent newsletter being produced cheaply at least twice
a year, containing requests for information, notice of future meetings,
reviews of exhibitions and scurrilous gossip. A bibliographic no. 10 would
follow shortly after no. 9 and any correction and additions to the biblioc-
graphies so far published were sought by the editor.

Sunday began appropriately with an eccount of the Temperance Movement
by Elspeth King (People's Palace, Glasgow). The varisus organisations and
political movements which' sought to provide an acceptable social alternative
to the society of the public house in the last century have been largely
ignored by social historians. Ye% this was a mass movement which produced
a large body of artefacts such as banners, regalia, commémorative ceramics,
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pledge cards as well as documentation and architecture such as temperance
halls. The People's Palace mounts an exhibition each year to serve as a
focus for collecting objects and information. We were treated to an ex-—
cellent lecture which opened up a whole field of hitherto neglected material
and which included a marvellous lantern slide lecture on the benefits of
tenmperance to family life, complete with a recording of the 1ady who had
narrated this show for many years. Later in the day, as we summed up the
weekend, ‘the role of the GRSM in bringing forward neglected topids such as
this -became obvious and we hope to be able to draw material together in a
future issue from other parts of the country. B o

Later in the morning, Susan Kirby (Caflisle Museum) described the
operation of the Carlisle and District Management Scheme, a local brewery
nationalisation scheme introduced in the areca in 1915 to regulate the drink
trade and prevent alcohol impairing the war effort, particularly at a large
munitions camp nearby.  Stuart Davies (Birmingham Museum) then introdiced
the new local history gallery at Birmingham which whetted our appetites to
visit the second city which since the late 19th century has been promising
an exhibitien about the extraordinary growth snd change of the city.

After an afternoon in the stumning architecture of the Royal Scottish
Museum, we made our way home to investigate the stores for articles related
to temperance and friendly societies, to record lncal breweries and disused
maltings and ruminate on the properties of the peat reek. John and Helen
are to be congratulated on an excellent conference. - Coaches arrived on
time, speakers were left in no doubt as to how long they were to speak, and
the hall of residence provided a good® standard of food and were éver quite
enlightened in preparations for the vegetarians amongst us. An excellent
bar stock of local beers and whiskies contributed to these long evenings of
arsenic and old dhecdote. Above all this was achieved with uncbtrusive -
efficiency. The mood of the conference was encouraging, not only in the
feeling that we would go home and look at topics afresh but also that -‘the
GRSM was to act as a focus and flux for the results of our disparate efforts.

We intend te publish papers presented at the ‘Conference in the next
issue of the newsletter.
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FUTURE HMEETTINGS

" HARVESTING BY HAND AT ACTON SCOTT
Friday August 21st/28th,
. An opportunity to harvest using hand tools at aeton Scott Wbrklng '
Farm Museum, Church Stretton, Shropshire, Join a reaping gang for the

day under a burning sun with costrels awaiting you in the hedge

Camping. facilities with kitchen and bathroom available and spouses
and chlldren welcome. . . Floors also avallable for the less hardy.

It is obvlously 1mp0551b1e o flx a flrm date in advance due to the
vagaries of our climate. Contggt‘Acton_Scott,at the beginning of .
August for the date. = _— _ ‘ -

Fee: £1.00

OPHER MEETINGS TO NOTE .

Short Courses at. the Institute ef_Iﬁdusériai Archaeology, Ironbridgéé
'10;1lth October .[ . The Mérket Tewn Foundry
7-8th November = . . The English Household bufore the

Industrial Revolution

Further details from Institute of Ind, Arch., Ironbridge Gorge
Museum, The Wharfage, Ironbridge, Telford, Shropshire (Tel: 095245 3522).
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FUTURE MEETINGS

8pall Museums Forum; exhibitions for the smaller muscum, -

October 2nd & 3rd.

Tt is intended to aim one méeting every year or so at the large
number of our members working in the smaller wuseums, both private and
local authority institutiofis.  This will be an opportunity for curators
in similarly straitened circuiistances of limited tudgets, little technical
assistance and generally under-staffed and over- burdened. to meet and
discuss problems and exchange ideas. S

The first of such'meetings will consider means of mounting exhibitiops
on a limited budget- The Shropshire County Museum Service is one of_thé‘
smalier county services. It has re-displayed each of its three mseuns
over the past three years. We do net pretend any great display expertise
but the exhibitions at Much Wenlock and Ludlew will serve as useful case
studies for the design and realisation of lccal history exhibitions.

Accommodation will be provided for those who wish to stay for the
optional second day.

Provisional programme:

10.30 Meet at Much Wenlock; lifts can be arranged to meet
trains at Shrewshury. Coffee,

11,00 Tntroduction to the Shrepshire County Museum Service
and to the exhibition aims and methods of Much Wenlock.

1.00 Innch at the 'George'.

2,600 Travel by mini-bus/car to Ludlow to view and discuss

new exhibition in the Buttercross.

4,30 Tea at 014 St. office.
Discussion of day's thenme.
5.30 Disperse.
Optional:
7.30 Dinner at the 'Three Tuns', Bishops Castle with teur
of the brewery.
Saturday:
10,00 Meet at White House Museum, Aston Munslow.
12.30 Iunch at 'Royal Oak', Cardington.
2,00 Acton Scott Working Farm Museum/Clun Museum.
5.00 Disperse.

FEE: Unlikely to exceed £4 depending on numbers, mini-hbua ete.
Accommodaticn for Thursday night can be arranged for those travelling long

distances to Shrewsbury. 4
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WORK IN PROGRE3S

Museum of Llncolnshlre Llfe

Following extensive restoration work, the North Wing is now open to
the public. This new exhibition area enables the Museum to illustrate
the rooms of an Edwardian House: nursery, bedroom, kitchen, parlour and:
wash-house through to a tack roem and stable. All'the fittings such as’
fiteplaces, pump and copper are in worklng order and w111 be demonstrated
on special occasions. ’ (A

Next to the stable is a smithy where a blacksmith will work during

the week and the last room in the new w1ng 1s devoted to the work of the
wheelwright. :
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WEST MIDLANDS SOCTIAL AND INDUSTRIAT, HISTORY COLIECTIONS RESEARCH UNIT

Social History Curators within the West Midlands were -recently invited
by the Area Museums Service to an exploratory meeting at- Birmingham to con-
sider the possibility of establishing a Collections Research Unit along simi-
lar lines to those already successfully establlshed throughout” the country by
Natural Historians (1), _ L 2 .

David Downe, Director of the area service -opened the meeting and offered
the support of his organisation. Charles Pettitt, who has been closely in-
volved with establishing and servicing the natural -history units, outlined
thelr ‘development and current function and suggested somé of the problenms
which would have to be resclved before prongress could be made by social his~
torians whose collections and research requlrements dlffer fundamentally from
those of the natural historian. - :

From the ensuing discussion it wecame clear that those present had widely
differing views as to, amongst other things,-the definition of soveial history
and the degree of detail in which collections should be recorded. The question
of. cla351flcat10n of data was raised and several possible systeus suggested.

A mlnorlty expressed doubt.as to the feasibility of actually collecting data
and several. curators indicated that they felt such a preject, whllst lauddble
in the long term, was a low. prlorlty at present. . vl

A vote was then taken on the propesal "Do the social historians: present
wish to form, or work towards the formation of, a soeial history collections
research unit?".  The motion was carried by eight votes to-three with eight
abstentions. The high number of abstentions suggests that a number of those
present preferred not to commit themselves until more concrete ideas have been
worked out.. ‘

N B Cos

An informal committee was: preptsed to investigate in detail the formation
of a Unit and four of those present expressed their willingness to serve on it.
Subsequently several curators unable to attend this initial meeting indicated
their desire to be involved and the committee now-consists of about fifteen
curators representing most of the major museum services in the region. ~ Two
further meetings have been held and considerable progress made. :

It has been decided that the provisional working title of the unit should
be the "West Midlands Social and Industrial History Collections Research Unit".
The fellowing subjects arg amongst these opnsidered as being within the. scope
of the unit: Local histormy, Regional studies, Material culture, Folk life,
Social history, Urban history,. Industrial history, Industrial archaeology,
801ence and--technology, Agrarian history, Trades, Crafts, Professions, Trans-
port Commerce, Milifapy hietory, Perscnalis and speclalist fields such as
Buildings, Costume and textiles, Decorative .arts, Numismatics, etc, " This
list is by no means exhaustive. Collections in such fields as natural history
or forelgn ethnography may be briefly mentioned if they or their collectors
are likely to be of interest to social historians. :

(1) See Hancock, E.G. (1978), 'The Nerth West Collection Research Unit',
Museuns Journal 77 (4), p.188; Hancock, E.G. and Pettitt, C.W. (1980)'a -
Register of collections and collectors in North West England (Botany, Geology
and Zoolegy): First Edition, March 1979', Muscuws Journal 79 (4) pp. 185-7.

- 45 -




c... I&ids-hoped. that: the. Unit will:eventually register the.wcolleotions of
all museuns, stately homes, preservation socicties, significant private
collections, ete., within the region and will also seek to obtain informa-
tion-concerning local material-held outside the area. - Archives and
photographlc material will be considered when held by any of “the above
types of institution, In-the- long term it'is to be hoped that similar:
work by 1libfaries and vecord offices might Allow the compiling of a unlfled
regisver of lecal material including artifacts, illustrative material,”
archives and other documentation. As an investigation of all the collect-
" ions falllng within the terms of reference of thé unit would at present be
“‘out:of the question it -is inténded’ that Work -will be -phased over a number
of ‘years .wilh-collections held by museum bBodies taking highest priority.

A comprehearive list of collections to be registércd will however be started
“immediately. Although the collcetions investigated by the unit will norm-
~ally consist of a large number of iteris it is felt that - ‘single objects in
private hands could be registered if they were considered sufficiently
important.

Security of information relating to private collectlons is obv1ously
of vital .importance. Collectors' names and addresses will -cértainly not
he entered into computeér records and the current suggestion is that they
will not even appear in any written records held by the Unit. It will be
necessary to refem any enquiry to the museum in personal contact with the
collector. It is hoped that this level of security will reassure
collectors who will undoubtedly be reluctant for the location of valuable
oollectlons to be freely acc9381ble

Both the collection of data‘dnd its subsequent arrangement will
necessitate the use of a suitable iniversal classification system. The
new Social History and Industrial Classification (SHIC) appears te be the
best system available and has performed well in initial trials by the Unit,
It has, therefore, been provisionally adepted altheugh the final decision
will be deferred until the full versioh &f SHIC is published "and unlt
members have had: more experlence of its use.

The initial trials conduected by 'the unit have 1nvolved reglsterlng
unit members' own colleetions, -- From. this experimental work it has becore
clear that it is feasible to record’collections to the third level of the
SHIC hierarchy and ebltain useful results, It has been suggested that in
nany areas it would be desirable to go into greater detail and this appears
‘to be quite feasible. As yet the regults of this initial work-have not
“been computerised but there is ne rehson to suppese that.this will’p&esent
any. insurmountable problems. A useful feature of the programine which is
to-be used is its ability to cope with differént degrees of: detail in the
~input data:  An enquiry concerning pleughing: equlpment, for example, would
Tosult in the generation of a list detailing these callettions: reglstered
in sufficient detail to indicate the presence of such material but a;so'
noting those collections which are less thoroughly recorded and only have
entries down to ‘the levels of Agrlculture ‘or Crop husbandry and might
include ploughing material.

- Work is now in hand on the prepmration of a standerd data form for
recording information’ for computer input. It is intendéd that this will.
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list the SHIE: classification numbers alongside which the approximate
number of itemis held in each category can be recorded together with any
comments the recorder mdy wich to add such as the precise nature of the
material or some assessuent of its significance. General .infor@mation
concerning the accessibility of the collectien, storage conditions and
the extent %c which it s catalogued and indexed will also be wrecorded.

The next meeting of the Uaii will be held in September when it is
hoped that lir. Charles Pettiit from the Menchester Computer Unit will be
present. HMain topics for discussion will-be the data fbrmdgﬁd the

computerisation of colisected data,
. E R

July, 1981.

Yl




WORK IN- PROGRESS

DEVELOPMENTS - AT- BIRMINGHAN

Gun Quarter Proiéct

- Phis summer the Departuent of Local History, Birmingham City Museum,
is spensoring a programme of fieldwork in the city's gun quarter. Two
graduates from Ieicester's Department of Museum Studies are compiling an -
historic record of the quarter, recording its architectural remains and
interviewing these who work, or have worked, there. The project is being
carried out with the co-operation of the West Midlands County Planning
Office, The results will be prepared for publication and may be the
subject of a teumporary exhibition.

New GCoin Rallery

During the next few months part of Birminghan's 1885 building is tc
be restored to its original appearance, exposing a cast iron roof and
balconies long hidden by false ceilings. This Industrial Hall will be
largely used to display the museum's applied art or industrial art
collections. However also included in the scheme is a new coin gallery.
Most of the museun's collections (which are anong the largest outside
London) are the responsibility of the Department of Lecal History. It
is intended to take this opportunity to produce displays with a particular
emphasis on the local and economic history ef coins, tokens aand medals,
reflecting Birminghan's importance in this area.

Iocal History Gallery : Visitor Survey

A series of pilot surveys were carried out in June 198l to attenmpt
an assessment of visitor reaction to this new gallery and to previde
useful data for the conducting of a full survey later in the year.

A brief summary of the results will appear in December's Museunms
Journal as part of an article on the gallery, but anycne who wishes to
have a full copy of the results should contact the Department of Local
Higtory.

New Bulk 3Stores

The City Musewas and Art Gallery are in the process of moving into
Curzon Street Railway Station which has been converted fer display and
storage use:  The building dates from 1837-8 when Curzon Street was the
terminus for lines from Birminghaum to London and Liverpool. The Depart-
ment of Local History has been allocated the ground floor which will

enable it to considerably increase its collections over the next few years.




BIBLIQCRAPHY

The Grocery T-ade

This is potentially a hugs subjec’, if containers, packaging,sshop

fiftings, adveriising end other. allied subjects ave included.

This is

a basic borZ 1ist, prepared by Veronica Hartwich, Dundee Citv Museun,
As always we would be jnteresied %o hear of additions to the list,.
bibliographies of thore allied subjects and nuseuns with significant

collections of material. ,

Manuals & Nducational Tuhlications

Beeching, C.L.T.
Bee_ch;‘_ug , O EI _ (Ef-l)
Iiau, Copsey ot al.
Copeey, W;Gf:

Copsey, W-G.
Copsey, W.G-

o

Copsey, .'i. 5.

Simronds, W.H,

Philpott, W.J.

Carter, 8.
Russel, Thgmap.-
Y |
Turnexr, G, . |
Walsh, J.X.

Anon. -

Anon.
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Geeds of the Grocer & Provision
Pealer. 1920s. . '

The Msdemn Groce:r & Provision
Dealer. 4 Vols. 1920s onwards.

Taw's Grocer's Manual,. 1890s

~rrard.

The Modesn Grocer & Provision
Daaler. 1919 ¢nward.

The Practical Grocem.
Ccods of the Grocer.

Grerory for Begimners. (Teach
Yourself Serics) 1956, :
The Practical Grocer... 4 Vols. -1909.

Poted ling Hade Simple. (Made

=mnle Series) 1977, .

Cowron Cormodities & Industries
(Pitman'c Series) 1910 onwards.
Cosmerce: An Introductory Study.
The Twentieth Century Shep.. 1914,
Pusiness in Britain.  1969.
Tea Blanding as a Fine Arf. | 1896.

The Grocer's Window Book.
{Published by "The Nest" Magazine
for Hestles Itd.) 1922.

The Pusiness Letter Writer: A

. Complete Guide to Mercantile

Cerrespondence.




Histories & Memoires

Adburgham, Alison

Davis, Dorothy

Harrisen, Molly

Harrison, M.
Hudson, Kenneth

Jeffrys, J,B.

Mathias, P,

Ferry, J.W. -

Alexander, D.

Cunningham; ¥,

Whittock

Hilton, V.G,

Yudkin, J., Barker
MacKenzie, J.C. (Eds)

Oddy, D.J. & Miller, D.S. (Eds)

Havenhand, G..

Rees, J.A.

Waugh, A.

Corina, Maurice . -

Boswell, J. (Ed)_

Platis

Shops & Shopping. 1964,
A History of Shopping. 1966.

Shops & Shepping (Cur Modern World

Series)}. 1965,
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People & Shepping. 1975,
Food, Clethes & Shelter. 1978,

Retail Trading in Britain 1850-1950.
1954.

Retailing Revolution.  1967.

History of the Department Sfore.
1966,

Retailing in England during the
Industrial Revelution. 1970,

The Growth of English Industry &
Commerge in Modern Times. 1905,

The Complete Book of fTrades. 1837.
The Truck System. 1960,

Cur Changing Fare: 200 years of
British Food. 1966,

The Making of the Modern British
Diet.  1976.

Nation of Shopkeepers,  1970.

The Grocery Trade: Its History
& Romance. 1932,

The Lipton Story.

Pile it High, Sell it Cheap.
(Story of Tesco's) 1971.

JS8. 100: The Story of Sainsbury's.
1969 .

A Family Album 1877-1948 (Platts
Stores, Hounslow).




Greig, Mrs, D.

Benthall, R. - °

Ferris, Al -

Bennet, J.D.

Bridges, T.C., & Tiltman, H.H.

Turner, M.L., & Vaizey, D.

Law, AT,

Hicklifig, R.G.

Sawyer, Jean

Forrest, D.......

Scott, J.M.

Griffiths, P.
Gardner, B,

Deere, N.

Heal, ‘A -
Hol¥man, P.C.
Cole, G.D.H.

Bonner, A.

BTN

sl My Bife & Tittess- --1gqos et

" *Hy Store of Meiorich.,  Benthallis

‘Xingston. - 1975.

- Lamberts f N&:wiéh. 'Noifolk_: “;

“;_“.51

Fair. Nov.-1975.

Copenan's ¢f Norwich, 1946,

 Simpkin & Janes Ltd. (Leicester)

i976.

Kings of Commerce. 1928!

-Oxford Sheps & Sheppifz.  1972.

Shops- &- Sheppiug i Falthanstow: -
1875,

Where to Shop in Norwich, 1894,
Our Shop (Eynsham, Oxfordshire).
Tea for the British. 1973,

The Tea Story... 1964.

The Histery of the Indian Tea
Industry. 1G67.

The East India Company: 2 History.
1971,

The History of.Sugar. 1949,

Signbeards of 0ld London Shbps.
1947,

They Also Serve (Trade Union *
Movement in Retailing) 1949,

Century of Co-eperation. 1914,

British Co~operation. (Co—operative
Union)  1961. :




4 SELECTED BIBLIOGRAPHY :ON WILLOW BASKETMAKING

"The Osiar commgnly groweth at his ewn self, and is also planted of his -
roddes, in watrie and marsh grounds; it is planted and springs most
plentifully, where the earth is heaten up with rage and the overflowings
of the water. -Osiar gerweth fo:r' meking baskets, chayres, hampers and -
other countrey stuffe.,'"

Gervase Markham, ¢ 1620, North Notts.

Contenté:

a) Willow-cultivation and harvesting.

b Willgw-rod processing.

c Willew Basketry.

) Basketry references in general Craft llterqture
e) . Sources of- further information.

A. _ WILLOW CULTIVATION & HARVESTING
f
..
1. BLACKBURN M Willow growing & basket making,
.o : : Soutkport Area, Lancs.. . Unpub.
thesis, Dept of Folk Life Studies
University of Leeds.

2, ELLKCRE ¥ P, - . Cultivation of Osiers & Willows. -
Dent 1919.
3. ELLUCRE W P & HUTCHINSON H P Willow growing & Basket maling,

o Journ. sof the Board of Agric.
- 1913, 1922, 1935, editions.

4, - FOSTER T E Willows & Willew growing., Article
- Industrial World, July 1926 (refers
to Mills Pactory, largest firm in
Trent Valley).

5. SCALING W ... : _; ‘ Salix er Willow. ¢ 1850 (compiler
unable to trace a cepy).

6. STOTT K-G- - - Cultivation & Use of Basket Willgws.
. : Article Quart. Jeurn. of Forestry,
April 1956. (Stott-Willcw Officer,
.- ) S University of Bristol Research ~
Station, Long Ashton).

7.  Unknown . . Cultivatior of Basket Willows,'
article Country Gents Estate Book
1923, pp 305-308,

8. Unknown Machines come to the Withy beds.
Article Farmers Weekly, April 25th,
1980.

9, Unknown Osiers & Willows, Bulletin 89. Min,

of dgric, Pisheries & Food, 1st
“edition 1913.
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The Basket makers of Sutton on
Trent. Article Notts Cobmtryside,
Vol. 11 Ne. 5 July 1948 (Beferences
include the Buffing prodesd,
criginating in this village, ¢ 1870).

The Buffing of Willew,-innual Report,
Long Ashton Research Station 1923.

Preparation of Willow Rods. Article,
Bath & West & Southern Counties
Journ, Vol. IV 1929-30.

Basketry through the dges. Oxfd.
Univ. Press 1936.

Records of the Basketmaker's Company.

. D’lm:.gpllln & GOJ._,'.ng-ln A
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¥
Handbok Korgflatnung (Handbosk of
Basketmakingi in Swedish 1955.

Junior Basketmaker, Dryad 1929.

La Vannerie (Basket making) of the
French National Schcel of Basketry,
in Mrench, 2 vols. 1963.

Hedgerow baskets.  Womens Instifute.
1969 leaflet.

Osier growing & Basglet making in the
Rural Industries »f Eneland & Wales.
Vol. 2 B P Publ. 1977.

Basketry for Amateurs. Bell &
Sons, 1960. - .-

Willow Basketwork. Dryad. 7th
edition. 1965,

Pine Willow Basketry, Dryad, 1929.

Country Baskets. Mills & Boan 1960.

B. _ WILLOW ROD PROCESSING .
1. JOHNES H L
2, STOTT X G
3,  Unknown )
. WILIOW BASKETRY - SELECTED BIBLIOGRAPHY
L -
2., BOBART H H

. . BORGLAND E & HYLIE'N T
4. CRANPTON C
5. DUCHESNE R & FERRAND H &- -

“THOMAS J C
6. DYER A
7. FITZRANDOLPH H B &
HAY. M DORIEL

8. HOSKING P
g T TRNOEK A G en
20. KNOGK A G
11, IEGG E
12. OKBY T

in Introduction to the Art of Basket
naking  Pitman, 1912.




13.

R

OKEY T

JROFFEY M -0

A Basketful.of MEEIO_I.‘iQS .-:-;-._-Dexlj._:,';
1930 (autobiographical sketch).

Simple Basketry. Pitman 1953.

ate from Do, lfi

15, WRIGHE D Complete Book of Baskets &
e Basketry. David & Charles., 1977.
.. 16, WRIGHT Do’ Baskets & Basketry. ‘Batsford. 1959.

17. ﬁiﬁﬁéﬁﬁk"-ﬂumn ) o Baskets, exhibiticn catalogue
. o o : MERL 1969, . ‘
18. Unknoun . The Basket Collection, exhibition
_______ catalogue. MERL 1977 dupl. list.
19. Unlmown " Rules, Regulations & Working, Con-
- ditions for the Basket malking
' 1919 - phofocopy dép051ted at MERL,
. _BASKETRY - REFERENCE IN GENERAL CRAPT LITERATURE — Selection . .
AAi -l
l.AMMMJ re "The Makers of Baskets & Fish Traps”
. . in "All Made bv Hand” pp 65-71,
o e - Baker 1970.
>, EDLINHL "Millows in Craftwork” & "Willow
' R Weaving & Basketry" in "Wocdland.
Crafts" pp 100-105 & 106 114 resp.
1949. :
. T
3,  JENKINS JVG "Some Country Basketmakers"'in
‘ "Traditional Country Craftsmen'
e R op 42-52. RKP 1965.
. JEHKINS_J‘Q "Some Country Basketmakers" in

Gwerin, Vols. 3 No. 4L 1963, pp
186-199. ’

"Baaltetmaker" in "Dictionary of
Tools, Woodworking & Allied Trades"
pp 68-71. Allen & Unwin 1975. .

"Willowgrowing & Basketmaking" in
"Country Crafts”. Batsford, 1946.




E.  SOURCES OF FURTHER INFORMATION

Nl

1. "The Willow Basketmaker", 40 framé fllmstrlp and notes - Shlremark
58 Whitepit Lane, Flackiell Heath; ngh Wycombe, ﬁucks

2, Basketmakers' Association. Secretary Joy Viall, Bierton House,
Deanway, Chalfont St'Giles, Bucks SRR AR AN i

3,  Worshipful Company of Basketmakers, London. ' - . .l oilewlo

4, Lérgest'collécfioﬁ'of'willow basketry in UK Museun - Museim of
English Rural Life, Reading.

5. Researcher into basketry collectioh held by Museuus - éiis%aif,;;;lm
Hazletlne, Wlllow Tree Farm, A351ngton, Colchester, Essex

6. W1llnw Hblt (plantatlon) - only one remalnlng in Trent Valley, on-
lease to the lluseunm of Lincolnshire ILife.

7. Basket & Cane Trades & Willow Growers Joura,, No. 1 issued July
1928, defunct shortly afterwards. Copy at MERL, 18pp Ref. D71/9.

8. * Brit, Amalg. Union of Journeyman Basket, Cane & Wicker
Furniture Makers, est. 1865, later abbrev. to Brit, Amalg. Union
of Basketmakers..

9. * PBuployers Fed. of Cane & Willow Workers Assoc. cf Gt. Britain
& Ireland.

10. ¥ Nat. Fed. of Manuf. from Cane, Willow & Woven Fibre.

NB * Records relating to the three bedies above have not been
traced by the writer, and would welcome information.
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I have received the following references to the straw plait
industries of Hertfordshire, Bedfordshire:and- Buckinghsmshire-and . ...
would appreciate additions in order to compile a full bibliography
(contributor: Judith Hodgkinson, Abington Muselus, ‘Northanpton).

Horn,'P. 'Child'Workers in the pirldw lace and straw bléit'trades_of :
Vietorian Buckinghamshire and Bedfordshire’ - :
Historical Journal XVII, 4 (1974).

'"The Romance of the Straw Hat' Iuton Mizseum (1933) superseded by :

Preeman C., Iuton and the Hat Industry Iuton Museums {1976}
Workwoman's Guide (1840), reprinted 1975.

Extract from the Morning Chronigle _reprinted in the Northampton
Hercury, April 13th 1850.

=
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INFORMATION REQUIRED

I seek any information on Mr, Edward Lovett (1852 1933)
He was a banker and amateur folklorist, who spent most of his life in
Croydon and Caternsm Valley. . He published two privately printed books
compiled. from observations made in London and the immediate countryside -
over a.periocd of many.years. : He was a member-of  the Folklore Society-
and -an active contributoer :to ftheir journal. He was also comnected
briefly and informally with the Imperial War .Museum as an Honorary
Curator,: t¢. whom he gave a large collection-of charms.  During .the.
first Werld War, he was much sought after for his lectures on mascots
and amulets. Many of the dolls and toys frem his large collection can
now be found in Edinburgh's Museum of Childhood and the Naticnal Iuseunm
of Wales, in Cardiff. He alsc gave to.the Suithsonian, among other

ingtitutions.. - . , = : . -

Janes Sage

13 Edgehill Street

Princeton, N.J. {usa)

08540. T ‘ . o :
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INFORMATION REQUESTED T SR S

Public House Checks A TR

-One theme” discussed in GRSH's stimulating armual conference: in 1981
wad that' of public: houses and the artefdActs absociated with ther. - Over
a nuniber of yéars Birmihghan Musewa has been accumulating a representative
collection of the nineteenth and twentleth century inséribed metal dlscs
of about 25 mm in diametér which were used in licénsed publis houses ‘and
beer shops. Most of thege discs were made by Birmingham diesinkers’ and
stamping workshops:-and were used by the 1nd1V1dual taverns as a form of ~
small change and advertisement. ' : -

s

Bach check bore some indication of’ the igsuing establishnent- and/or

its proprietor and most showed a monetary value. Their generic term is:
'checks' rather than 'tokens' because they could be spent only at the
premises of issue. There they were redeemed for beer, either at the bar
or counter or, as some particular checks indicate, at the attached
concert hall to which those served as free admission passes. How they
were issued to customers is conjectural: perhaps variously as games
prizes, bonuses to regular patrons or in change. It has also been’
suggested that they may have been used to evade laws relating to- the use
of money for gambling in public houses, Their basic function seems to°

have been to publicize the particular premises or the particular
proprietor's arrival there; correspondingly, those bearing a proprietor's
name would clearly lose validity when he left, PFinally, the checks often
bear the nane of the diesinker who made it.

The Department of Local History at Birmingham Museum is anxious to
receive any information relating to the use of these checks, It is also
trying to collate lists of checks held by museums in England. 4 number
of people are worlkdng on the compilation of county lists but large
numbers of checks must still await location in many uuseuns,

Useful literature on the subject includes R.N.P. Hawkins',
'Dictionary of Mzkers of British 19th Century Metallic Tickets and Checks'
serialised with supplements, in Seaby's Coin and Medal Bulletin between
1960 and 1976, The same author has written Public House Checks of
Birminghan and Smethwick, published by Birmingham Museuus and Art Gallery
in 1978 (prlce £3.50). Birmingham is also to shortly publish a catalogue
of the museun's collection of checks (including those relating to other
retail trades, not just public houses) cotipiled by Antony Gunstone.

Stuart Davies
July 1981
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ACKNOWLEDGEMENE“L_*ﬂMUSEﬁMS : A BAD CASE OF ROT"
. Peter Cannon-Brookes ; -The Guardian; Mon. April 27th, 1981.

Museuns, and public art galleries, in Britain teday are facing a future
bleaker than at any time since the 19th century, but why it is that record
attendances and unprecedented public demands for museun services should be
accompanied hy an z2cute financial crisis and, with ceriain conspicuous’ ex~
ceptions, a little short of ca%astrophic decline in scholarly output, requires
‘careful’ analysis. ' Inflation is not the sole reason, and it must be asked to
what -extent have the policies adopted by the museums themselvee and thelr
- governing bodies contrilited to the crisis. .

Despite their evident pcpularity, musewas eand art galleries have always
occupied an 1ll—de1rn°d place in British society and the attitude adopted during
local government: re-organisation served to emphasise the lack of comprehension
of .their truec fola Tre decision to assign them to leisure, Trecreation and
amenities services demonstrated a fundamental lack of understanding of the basic
functions of mugeuns and art galleries as agalnst the more visible secondary
activitieés based on tham,

Too often these responsibi 11t ¢ have been lest sight of and the secondary
activities develepsd to the extent of undermining the integrity of the structure
supporting them. Thmdst is worth re-stating the vasic principle that the
miseus, Or ars gallbry5 is a sJorehouse of chjects and knowledge about those
objects.

Before being gathered into that storehouse, they must be studied and a
conscious process cf nelecticn exercised so that the gathering of objects and
knowledge are different facils of coe.ond the seme undertaking.  However, from
this stems a clear logical catens snd once gathered in, those objects mst be
conserved and he lmowledge aseembled must be organlsed ratlonally so’ that it
can be analysed. :

Finally, wupca the firm foundaiions of properly conserved collections and a
coherent body of kmovledge comcerning then and allied material, the task of
interpretation and publication ®an be undertaken. This last stage includes the
provision of displays for the public, temporary exhibitions, printed publications,
lectures, educational services, and the vast range of activities commonly associ-
ated with muscums today.

The danger has always been that the allocation of an excessive proportion
of the aveilable resources to %he last stage will undermine the whole structure
and the rot will Le concealed until such time as serlﬂuS“damage w1ll have been
sustained.

The collecting activities can be reduced or even halted, but the conserva-
tion of the existing collections and the research on them cannot, These must
take precedence. Thus, a reasonable standard of security and environmental
control to prevent loss or rapid destruction of the collections and the maint-
enance of the intellectual standards of curatorial departments are fundamental
to the opsrations of a museun.
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The community which has once accepted responsibility ~ in perpetuity -
for a collection is holding it on .trust for the world commmity. - It.is not
at liberty to abandon that trust or neglect the collection at will.. :Thus
the fundamental absurdity of the administration of so many inportant museum
collections in Britain as part of leisure and recreation services.

On the other hand the Victoria and Albert Museum is an integral part
.of the Department of Education and Science and its director, when faced with
massive -cuts, has.with characteristic integrity if reluctance, sought. to

ny preserve the basic. function of his institution. If the comunity will, not

assign sufficient resources to a great museum, the secondary services enjoyed
by the general public, such as the Naticnal Slide Collection, must suffer
first, The maintenance of adequate security, for example, takes precedence
over keeping galleries open to the public.

‘ However, if the publlc were to be excluded altogether from nany  Museuns,
P the reduction in their net operating costs would be, to the uninitiated,
: surprlslngly small whilst the loss to the 1ntellectual life of the natlon
would be immense. . :

Already the retrenchment forced on museums by the present flnﬂnClal
constraints is inflicting damage totally out of proportion fo the real
economies achieved.

The.imﬁense riches of the British musewss and art galleries are some of
the most neglected assets which we possess. Tha nuseums can both serve the
nation and earn their keep, but only if they arec assigned sufficient resources
to maintain a hisgh level of activity without compromising the integrity of
the foundations in which the secondary services are based.

The authorities responsible for museums, advised by their curators,

- have - too -of ten- preferred to assign resources to new ventures instead of.
tackling the-formidable problems pased by the decaying buildings and collections

concentrated in our city centres. .

Perhaps we will cmerge from the present crisis huving learnt at least
that in the allocation of limited resources, existing liabilities and the
naintenance of the essential baelc functions of the muscun cannot . be neglected
~ in favour of secondary act1v1t1ee, no natter how desirable they be, -without
endangering the integrity of the whole institution,

Peter Cannon Brookes.is Keeper of. the Department of
Art at the National Museun of Wales.




A NOTE ON THE MOVING OF BRICK BUILDINGS L

Stuart Holm of the Black Country Museum writes to qualify’ the
narking of* b¥ick structures referred to in our account of the 'Recording
Craft Workshops' meeting (Newsletter

"Although I stated that chalked numbers on the face of brickwork
can be surprisingly durable (indeed in relatively sheltered positions
they can last for several years), I possibly laid insufficient stress
on the fact that as the bricks are removed we paint a more permanent
nutber on‘thg;upper'surface-of‘the brick. At the tinme of my talk we
were using emilsion paint which is convenient to use in most situations
out obviously carinot be used on very wet bricks or when rain is falling.
We now use a paint originally intended for boat decks known as 'Dekaplex’
and manufactured by Plastics and Resins, Cleveland Street, Wolverhampton.
This can be supplied successfully in remarkably wet conditicns.

We have also refined our methcd of transferring bricks from upper
storeys to.ground-level, Lengths of large diamster plastic pipe when-
attached to the scaffolding at an appropriate angle allow bricks to be
8lid in a more controlled fashion to the point at which the crate is to
be lecaded. More relisble than the 'old matiress nethed' but less fun)"

Stuart would be happy to discuss his experiences with any curator
contemplating a brick by brick removal of a building.
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RECENT PUBLICATIONS

Thomas Wyatt Bagshawe
Marian Nichols

. Hafvey

Scottish Labour History Society

J.L. Bolton

Newbury, Maggie

E.C. Cawte

Roy Judge

Roger Elbourne

J.H. Bettey

Basketi llaking in Bedfordshire
Inton Museun % Art. Gallery, £1.60
+ 25p postage.

Smocks in Inton Museun
Tuton Museum & Art Gallery, £1.30
+ 25p postage. S "

The Industrial Archaeology of

Farming in Fngland & Wales

B.T. Batsford, 23%0pp, £15.00

~ Includes chapters on land reclama-
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ticn, field systems, water supplies,
sources of fertility,. drainage, .
crops, livestock tools & machines,
farn buildings. )

A Latalogue of some Labour Records
in Sggjland 1978

Includes an extensive. blbllography
on the quoperatlve,Movementw‘

The Iledieval English Econouy, 1150-150C0

J.M. Deat & Sons, 1980, .pp40C, £10.95,
(pb £6.95). .. . o

Remini"cences of a Bradford Mill Girl
City cf Bradford Library, Local
Studies Dept. From the publisher,
45p + Z20p postage.

Ritual Animal Disguise — a historieal
and geograpnical study of animal dis-
guaise in the British Isles.

D.5. Brewer Ltd and Rowman and
Iittlefield for the Folklore Society,
295pp, illus., £7.00, 1978.

The Jack in the Gieen a May Day custonm

dittu, Folklcre Society, 145pp, 1979,
£7.50,.

Musie and Tradition in early

industrial Lancashire

ditto, Folklore Society, 117pp,
1980, £10.C0.

Rural Tife in Vessex, 1500-1900

Moonraker Press, 151pp, 1977, £4.95.




len Smith . The Carpet Weaver's Lament — Songs
and Ballads of Kidderminster in
. the Industrial Revdlution _ .
Kenneth Tomkinson Ltd., High
Habberley House, Kidderminster,
Worces. £3,75.

Yeomen & Celliers

Philliwore, 1980.  Transcribes
290-0dd prchate inventories from
four parishes bordering the E.
Shropshire ccalfield and includes
a very useful introduction with
coverage of individual trades such
as mercers, -dyers, ete.

Barfie Trinden.& Jeffmébx'

James Aynes : The Shell Book of the Home in Britain
' : : : : Paber, 1981, £8,95. . Includes useful
bibliography on interior decoration.

Peter Brears 'Horse Brasses'
Country Iife Books, 1981, £6.95.
History, uwsnufacture, design and
collection of horsevrasses and horse
bells in England.

N, Harvey The Woods & Forests
(Shire Album 74) 1981. 95p.

A. Staniforth Straw & Straw Craftsnmen
(Shire slbum 76} 1981.  95p.

N.B. Margaret Wood : The English Medieval House, pub. at £15.00 has been
renaindered, available now ¢ £7.50.

Birmingham Museum and Art Gallery has published fourteen Local distory
Information Sheets to accompany the opening of its new Local History
Gallery in June. The titles and authors are as follews :

The Birmingham Button Trade, {Deirdre White).

Tites and Terracotta in Birmingham, (Michael Stratton).

The Birmingham Pen Trade, (J.H. Andrew).

Law and Order, (Linda Fletcher).

James Watt, (J.H. Andrew).

Joseph Chamberlain (1836—1914), (Jennifer Tann).

lMatthew Boulton (1729-1809), (Jenmifer Tann) .

Growing Up in Birmingham 1850-1914, (Christine Heward).

.

EO(D--JO\U'I-I‘-‘-\)JI'\)I—-'

Birmingham Musevm and Art Gallery, (Stuart Davies).
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10.
11:.
12,
13.

14,

Firg—Fightingvin Birminghom, (Stephen Price).

THomason ' s 'Warwick Vase','fGeorge Learmonth).

The .Toy Trades, (Ruth Frost).

Birmingham Jabanning & Papier Mache Industries, (Yvonne Jones).

Sarehole Mill,” (Stephen Price).

" The sheets, which are of an Ad fourhpage 1llustrated format, cost

lOp each and are.availablée in the museun's shop or from The Publlcatlnns
Manager, City Museum and Art Gallory, Chamberlain Square, Birmingham
B3 3DH (Tel. 021-235-28%4).

Also available is a free information sheet (15 two-page farmat)

‘entitled 'Local History in Blrmlngham : How do I find out more?’.
This can be obtained from the Departuent of Local History.
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OFFICERS OF THE GRSM S N St

Chairman .-

Secretary

Treasurer

Editor

Committee

Peter Brears, ‘Direchor, Leeds City Museums,

Gaby Porter, Keepef of Social & Industfial History,

Stockport Art Gallery & Museun Serv1ce, oo
Vernon Park Muscum,
Turncroft Lane,

" Stockporit,

Greater Manchester. Tel : O061-480~3668.

Jane legget, Lecturer,

. Dept. of Museun Btudies,

105 Princess Road East, .
Leicester LE1 TIG. Tel : (053%3-55%560.

Sam. Mullins, Assistant Keeper Social History,
Shropshire County Museum Service,

High St.

Much Wenlock,

Shropshire. Tel : 0952-727773.

-
-

Helen Clark, Museum Assistant, Royal Scettish Mugseuns

“Veronica Hartwich, Trainee (Curatcrial), Dundee -Central

Museum & Art Gallery. S
™ ‘n,
Ken Howarth, Sound Arch1v1st North—Western Scund
Archive,

Crispin Paine, Director, Area Museum Service for
South Bastern England.

John Shaw, Country Life Section, National Museum of
Mntiquities of Scotland.
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CONTRIBUTORS TO THIS ISSUE

Roy Brigden .- . Curator, Museum.ofsEnglish Rural Life, Reading.
Gavin Bowie Keeper of Social History, Hampshire County Museum Service,

Andrew Patterson Research A351stant Dept of* Barth & Space Sclences,
The Science Museum.

Lisette Davies  Keeper of Agrarlan Hlstory, Shropshlre County Museum

- Bervice.
Chris Page Keeper, Manor Farm Musevm, Cogges, Oxon.

Stuart Holm Keeper of 800131 and” Industrlal Hlstory, The Black
Country MUSeum e

0o

GRSM JUNIOR SECTION : NEW MEMBERS

31st July ; Edward William Samvel, proposed by Diana and Sam Mullins,
1l4th August ; Stephen Patrick, proposed by. John and Pam Shaw.
Both mothers and sons)are 'doing well!, the respective fathers

bleary-eyed, hands bleached by Nappysan, punctured by safety pins
and on a bottle of Paracetamcl a week.
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FOR THE ATTENTION OF THOSE READERS WHO HAVE
NOT YET PAID THEIR SUBSCRIPTION FOR THIS YEAR
1981 - 82
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This is the LuST issue of the Groupts newsletter that you will

receive unless you pay up NOW,

You are reminded that the annual subscription rate for 1981-82 is
£2  fer personal membership.
£5 for institutional membership.

Subseriptions should be sent as socn as possible to the Treasurer :
J.A. Legget
Department of Museum Stulies
105 Princess Road Bast
leicester IE1 TLC,

Cheques/postal orders should be made payable to the Group for

Regional Studies in Museums.

Guilty consciences may be further eased by sending subscriptiens
due for earlier years to the same address. Wo absoluticns given.
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